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:Ihn~rt li:~lf of tllr Hmong livinp in Laos 
\\.cr.t. ir~vc~lvctl rn Ihc liyht a~a ins t  the com- 

-n 
n l u n i ~ t  takeover of that country which 
tin;~lly ~ t ~ c ~ ~ r ( l r d  in  April. 1975. The 
H m o n ~  hclpetl thc Amcricnn mi1it;lry effort 
in I,;1n5 in that struyglc, hoping thirt their 
own :lutononiy in the mounrnintops where 
tllry \vcrc* roving a~riculturalists wnulcl be 
rnqrrrrtl throurh the d ~ f c c ~ t  oSi~ll unsympn- 
thetic lo\vl:~ncl govcrn:~nce. Unfbrtunately. H m o n 
altli(~ugh thcy wcre extraordinary soldiers. 
ria\tlg:ltor\. pilots. gatllerers ol'informntion 
:tntl or!!:rni;lt*rs ol' their own tribesmen. the 
\v;ir w a \  lost. Alony with i t  the 1 l m o n ~  lost 
Ilic~r honirs and villaper as well. for any 
Ilrnnne village founcl to hi~ve conspired 
\\,it11 tile IJni t~~t l  Stares military during the 
w;tr \+,;I\ :~t~tomn~icaIIy suh.icc-I to massacre in the 
I)!. tllz I';~lhct I .:I! whrn tliry came to power 
i n  1075 I ; c l r  ~c:~scln. thorrs:tntls of 
Il111on.c mcn. t;tmilic.s i~nrl whole village\ 

Why? 
Hetl to thc z:~fety or'rhc Thai borclcr across 
thc h,lrkntil Rivi-l-. u.licrc they were West 
allo\\'cd to .;ct up re;'ur.ce camps i ~ t i c l  :twait 
rcp:~tri:~tion in  thc M'e\t. 



) The term "tribal" is applied to the Hmong, hut it should not be misconstrued 
as an indication of "primitiveness." 

I 
'I'he word simply mean\ that Xe 

Hrnong society is organized according tn clans. Thao 

;111 of whom theoretically at least recognize one 
individual as the lcader of the entire tribe. 

'There are 
a h o ~ ~ t  twenty 1 Imnng clans, whose narlieh 

Fang Chang 

Hang Tchou. Chou 
Heu, Her 
Kong Txu 

Ku. Kue Khang 

Vang 

Vue. Vu 
Cheng 

Moua Xiong 
yang 

are listed here. Lo. Lor, Lao 

Ly, Le. ti. Lee 

These spellings only roughly approximate 

the actual pronunciation in Hmong. For 

instance, the n:tnics Fang, Hang. Khang. 

Chang, Vang, and Yang are actually pro- 

nounced without the final "ng"suuncl. 

Mclnbers ul'nne cl;ln must always m a w f  
outside thcir clan. A woman changes her 
clan to her hushand's clan when s t ~ e  mar- 
nes. :tnd her children are born as mernbcrs 
of thelr fathcr's clan. In the United States, 
the clan names are used by the Hrnong as 
surnames. whereas in f.aos whenever an 
c~l'ficial name was needed the clan name 
preceded the given name. 'Thus. Hmong 
men who became fi~nions in Laos are still 
known with the clan name first, sllcli as: Yang Dao 

H rn o n t! 

Clans 

Vang Pao 

The first I-lmone to receive tllc Pl1.D. 

degree in the subject of anthl.opology from 
the Llniversity of I'aris. 

The general in charge o l  Hrrrony troops i r r  
the war against the I'athzt Lao. now I ~ ~ i n y  
in thc United States. 

Ile now lives in Frarice. 

Sometimes a Hmong man is given an additional hont~rilic name by his wik ' s  parents. 

This third name is placed beforc the other 

lwv, and beconies part of thc name by 
which he is addressed from that time for- 
ward. Thus, many older Hrnong nten have 
three names: 

thc honorific name. 

the name given at birth. 

and the clan name. 

For instance. the leader of the Hnlong in Providence, Xia Xeu Kue, belorigs to thc Kue cl;ln: 
his name from childhood w i ~ s  X ~ U .  hut 
at some point. ;rticr Ihthering i ~ t  I~*as[ O I I ~  

child. his pnrcr~t\-in-l;~\v hosro\~ctl tlic 

nanic "Xia" on him. Fro111 tli:it ~inie. Ill. 

was callcd .'Xis Xeu" by his fl.ir~ltls ;111il 



t l ~ l i n n ~  i \  ;I mclnosyll:lhic tonal language containing eight different vnc:~l tones. 

This mcans that virtu;~lly any syllahlc can 

he pronounced with rnch of the dirl'crent 
melodic contours. and the meaning of Ihc 
worrI will chsnye compt~telp ;~ccorrIiny to The 
the tone which i s  used. 

Thc tnncs can hc shown on a graph as li11lou.s: 

Seven of the eight tones ilre labelled with n Icttcr in thc ~ r a p h :  b, j .  V ,  s. g. m. and d .  

The unlabelled tone is the mid-lrucl tonc. 
pronoi~ncerl at "n~idrlle" pitch ;~ntl ns :I 

slruight (one. 1ha1 IS. neither riking liar filllitrg in pitch 

r;our of tht* tone+ arc lcvel (b, -,s. m.) 

I\{ cr nlc (Icwendiny ( j . g) ant1 

t \ \*r i  :~\cendinp ( v .  d ) .  'I'ato of the tones have additional properties: the lowest level tone (m)  mul;t he 
pronounced with :In ;jhrupt glort~l  
atop at the encl of each syllable, 

and 

H m 0 n f4 the low short rlescending tone (9) 

is always pronounced in a brei~thy. 

:111nost wl~ispered manner. 

71'hc5e Ietrc.r\. b. j ,  v.  -. s. g, m. and d, are written in the RPA system Language 

at thc cnd of each work in order to show the vocal tonc to he used: 

since all Hrnong words end in vowels. 
thcsc tonc markcrs cannot hc mihtakcn for 
conqananrs. 

The RPA (Roman Popular Alphabet) was devised in the 1950's hy lingi~ists fron~ France 

and America working in Laos; prior to t l l t ~ t  

time. Hmonp was an unwritten lanpuage. 



Songs 

of the 

H rn o n g 



TI,'. c ltL~rt hclow \how\ how the spoken tones are transferred 
1 1 )  t l ~  IIILIL ~iole\ (31 the 111e1(xIy. 

I (I~ighe\t notc) b (highest tonc) 1 v (ri\ing tone) 

/ There are about twenty different genres of 
2 

7 A - (mid-levcl tone) songs. each dcaling with a different sort of 
3 g.s.m 
4 ( Inwe\t notc) j (fhlling tone) 

experience. 

The list helow gives the White Hmong name [or each pcnre. 

kwv txhiaj plees kwv txhiaj ua nyah kwv txhiaj cia nyab 
Iwr w n g \  songs lamentin? the impending \tatu\ of a soncs sung by the young hushant1 szking 
( l l ~ e  nlcnt  Ircquently \ung genre) young pirl to br married, when %he that she not leave him 

become\ a daughter-~n-l;~w 

kwv txhiaj tuag 
ci~lopies for rhc ~Icad. recounting their life 

history 

kwv txhiaj ncaim 
songs of' separation from the beloved, a 
close relative or friend 

kwv txhiaj ntsuag 
z o n p  tell~ng the \:~dncss of orphans and 

widows 





As an illustration of the influence of tone on the meaning of a word. consider the syllable "pa." 
-- 

Written simply "pa," without any tone However, if the same syllable is pronounced 
marker at the end of the work, it is pronoun- in the high straight tone, indicated by the tone 
ced in a mid-level tone, and it means marker "6" at the end of the word, "pab." 

"air, breath, or gas." it means "to help, assist." 

The following list shows the syllable in seven of the 

eight possible positions, with the corresponding 
meaning for each: 

pab 
I. to help. assist 

psi Pa" Pa 
flower, flowery to bind. tie into a package. tie around air, breath, gas 

2. a classifier indicating a group or flock 

Pam 
I .  a blanket 

Pas 
I .  a staff. rod 

2. a lake 

I. pan of a two-word unit indicating a type 
of melon which tastes like a cuc umhcr 

2. funeral rites 

2. to prepare, provide for (depending on the 
classifier used) 

3. funeral rites (the original tone fot "pag" 
above, which only occurs in 
certain contexts) 

4. a classifier for bodily wastes. This spllahlc 
has been chosen because i t  appears in the Hniong tcrm for their f;~rnouh 

embroidery, 

usually written in English as 

"paj ntaub." 

"pan dau" 

or "pa ndau." 

As the list ahove shows, the word "paj" nicans,"llower. Ilo\r cr! 

The second word means "cloth." 
anti is pronouncetl 
in a hiyli, str;~ight tone. we \vould uhe the 
same into~i;~tion to si~y "hcep. beep." 
\Vc \vould use the " j "  high k~lling lone to 
say cmph;itically. "Wliy'!" 

N o w  try tri~nifcrring those inton:~tionl; to "pa ndau" ant1 you will 
he pronouncing the term u.itli tlic 
correct ~iiclodic contour\. 

As the list shows. n mistake in tone for the 
first ~vorcl could hnvc you saying rii;iny total- 
I? unrcl;~tctl things: "hclp(l'u1) cloth." 

"bind(inp) cloth." 

"hrc;~tIi( y)  cloth," Incidentally. thc tvord Ilmong is tvrittcn in RJ'A :1\hm00b 
'The douhlc "0" rnc;tni a n;is:~lization o l  thc 

"stiifl'cloth." vn\vcl ";I\\ ." 'l'hc letter "h" is pronounccrl 
"lukc cloth" (~ ,ha tcvc r  tliilt niigli~ he! ). by closing the lips and cxh;~linp throtrrh fhc 
"hliinkr*~ cloth." 

or "i'uncr;~l cloth. " 

If the \ccotitl tvord. ntaub (ndau I i \  pro- 
nounc.ctl w ~ t h  the incorrect ronr. thc p ~ \ -  
\illlc iiii\t;~l\c\ incrca.;~ pconietrically! 

noic. Thc high str;~ight tone is uscd. as >lio\t 11 

hy the tone niarkcr "b." 
. . 

'I'hus. the tvortl "Hmong" nc;~rly r l iymc~ tvith "song : 

i t  docs r r o r  rhynic with "sung. " 



11' IoIIo\\ In? I \  :I coliipoilte tr:~n\l:rtion (11' 
\on<\ \11111! I)\' 

Song Vu Chang . ;I?C 7 5 ,  

Chia Chue Kue . :ye 63. 

to the stutlcnts in t l~c Pro\:iclcnce pt~blic \chool\ in Fehruarv and March. 19% I 

T l i c  sho\v how the 
I I I L ' C ~ I  ili~-cc.tly ; I C I C I I ~ C \ \ C S  his 11~1cIie11ce by 

'; slon. 1)1\11i1i\i1ig poetry 111 \ I I I ~  the (ICL I , '  

Young girls ;~ncl boys 

YOLI are so cutc! 

I 
I t  shows that your parcnts re:llly knew how to give you hinh. 

13ut I am not so i~ttr;~ctivc as ~ 0 1 1 .  

I t  must nie;ln tli:rt my parcnts knew IL.\\ ahnut giving birth. I suppose. 

I I hope you still en.ioy my visit here. in spite of : ~ l l  that! 

Boys and girls. whcr~ yo11 hcc;~n~e ahout h ye:lrs oltl i t  was time to hrcin school 

I 
In this country, you must go to scIi001 for Illany yc:rrs in order to h:~ve u gootl joh. 

You must 1e;u.n to ~C;ILI  ilncl \vl,ite ancl ninny other thinlr.; ah0111 life in Arncrica. 

You must listen to ~ O L I ~  teachers ancl (lo as thcy say. 

I Re kinti to each other so tl~ot everyone can he hxppy. 

'['he older children must try to Iiclp thc younycr ones to Icirrn. 

'Tlien you will he prcp;~red to hr ;in nclult :~nd t ;~kr  care of your own family. 

C, (111 rn:ly h : ~ ~ c  :In o f f i ce  ioh. or you may even bccome :I doctor or 1;lwyc.r. or cveri the prositlent of'the Unitctl States! 

I t  is hettcr not to fall in love u n t i l  :~fter you 1i:ivc finished your school in,^. 

I After you ~r-atluate. you may a have :I p:irty with foot1 and liquor. 

Don't foryet to invite your princilx~l ;inti your tc:~chers! 

I 
Without them. you could not havc lcilrned so niucti. 

b~r~l~.tinic\ I I I C  rzrii;rrk;rhl!~ t.icI1 folklore and mytholopy of the Hmong is a suhject for a vong, 

I 
as thc following cxi~mplc sung by Chia Chue Kue 

f /OII- M ( I I ~  i,o,vt //i,v J.-/ir 

Long ayo. hr~nians h:~tl their own Stir, 

Ancl the spirits of e:~rtli ant1 heaven were not invivihle. 

At that time. Inen ant1 wonicn usod to kill  their. own hsc~ttiers. tlir ariininls 

This 111;ltle the sllirils very a n y ? .  

The spirits decided to put oint~nent in the rye5 (~I'the hum:tni, 

Which rnadc them blind to the spirits forever. 

Then the spirits stolc thc fur of the humans. 

Evcr sincc. the spirits h;ivc ~.rm;~inetl invisihlc to humans. 

Antl humans must work very hard to clothc thc~nsclvcs. 



Tile Hniong make ;~nd play several nlusicsl inrtrume~lts. lnrny of  which use the prillciple of theli-cr rrcd. -n 
A free rcerl is a vihrat~ng ton,guc whlch doc\ 
not need to beat against n sollcl ~;urf;lce (El\ a clur itlet rcccl L I o ~ \ )  

or another vibrat~ng rcccl ( ; I \  :ln ohoc reed dot.\). 

The sarlle type ot'rectl i\ 
found in the harmonica, accorilion. and 
hurnioniirrii. ; ~ n t l  ill1 of thcse instrurnen1s 

evolved atter a frcc reed orgnri wa\ brought rn St. Pcter\hur~ lrom Soutllcrt~ ('1rrrl.1 or 

L'ros 111 tlie 1 Xth c.c.nrllr1. 

H m o n 

E;1ch instrument plays 1hc S ~ I I I I C  111t1liic ;IS i5  sII~IL?. Instruments 

,111 instrunlentu~ist nearly uIw:~p\ ti;\\ rn niincl ;I particulnr " ~ W V  txhiaj" 
(c.xtelllpl~rllctl \L111~' [ ? O t l l l l  

as he plavs, ilntl it'thc listcncrs arc knowlcclpe;~hle in Ihr art. 

11ic.v can untlcr\tanci fI1c wori1s ;IS ~ I C  ~ I ; I Y S  
their. tortes or1 tile inslrunlt-nl 



1 kwv txhiaj nriav kwv t# kwv txhiaj fog 
kwv txhiai kawn ntawn songs ahout se:lrching for one's lost parents 
songs to lament the depanure of s younE songs of war 
man who must Ici~ve his village to study in 
;I sc hool kwv txhiaj tsiab 

kwv txhaij yeeb songs of the Ncw Ycar Fc~tivirl 
I 

songs about smoking opium 

kwv txhiaj tsiv teb tsaws chaw hab huam 

songs about crnigrating from one's village huniorous s o n ~ s  

kwv tshiaj cawv or homeland 

songs about drinking alcohol 

1 Ius taum 

rnoralising songs 

zai tshoob zaj pam tuag 
wedding songs songs for the funeral ritual When a singer extemporizes n song, hc 

must follow certain poetic rules. 

In every verse, there may be any number of lines, of* any length. The rhyme schenie is set up like ;r p~lzzlr. 

which the listeners appreciate. trying to 

guess how the singcr will solve tile prohle111 

I he creates. 

First, perhaps aftcr several lines of rormulaic versc. a line is sung whose last word must be rhymed in 

a subsequent line. It is not known until this 
second rhyming word appears, howcvcr. 

which linc is going to be rhyruerl. 
Usually. but not always, thc rhyme no1 only cnnrilins 

the s:rnie vowel as the word i t  rhymcs witli, 
but it also uses the s:lrne vocal tone 

I Here are two lines from a song which show ;I ~ypical rhyme: 

Niam yais! Txiv leej tub cas lub pas dej tsis teev 10s tsis ntsiab. 

Oh! Young man. why is thc water st:lncling in  the pond not c* l~nr?  I Cas plees nkauj nraum no yim deev b s  yim siab. 

I 
Why is i t  so for this romantic young woman? 

The more the flow o l  love and courting, the more the flow of  pain from my hptrrt.  In order to complctc the vcrsc, 

another pair of lines must'he co~nposed which rcp1;tcr 
the original two rhyming words with 
another prlir of words. which nl\o I-hyrne 
with each othcr. 

but not with the original rhyr-iiinc pair. 

I The secnntl pair of lines from the same song show the process: 

Niam yais! Txiv leej tub cas lub pas dej tsis teev 10s nro. 
Oh! Young man, why is thc water st;rntling in the pond tr irrrh~? 

Cas pleej nkauj nraum no yim deev 10s yim nco yuas txiv leej tub. 
Why is i t  so for this rom:lntic youny wnrnnn? 

The niore the flow of love and courtrng. the morc 1 lottg,foryuir. young man 

I 
As car1 be scru by the position in the last linc of the rhyming wort1 nco. 

rhyming words nced nut neccssnrily come at the absolute cnd of n linc, 

Sornetirnes 
thcy are even near the middle of the line. 



'The sinycr ninv intersperse Illany otlicr 

unl-hymccl lines arnong thc I'our r<se~lt ial 

oncs uthilc he nr she i\ th~nking ot ' :~ w:ty 10 

sol\.c the puz7lc. 

.LI~~'II \C i c  171111t 1117 alnony thc li\tcner?; n\ t h r j  
anlicip;itt. thr 

I i i~-l1 1Ii\ 1111' \ \ , i t11 L - . I C ~  orhcl.. and complctr. ~hr. ~nrarliriy 

Songs arc sung for infbrm:~l _c:~tIicl.inps of 
two or more pcoplr. t l u r i n ~  the h:~lly;~riic 
tbr courting at Ncw Ye:lr's ;IS well :I< ;II the 
Ibnenll ~~ILI;II in order to cntcl-tain 1 1 1 ~  

Jrcc:~scJ or to instn~ct hinl i r ~  lhc p;~th to 
he;lvrn. Youny women arc consitlewtl ((1 

I?? 111nsl clesicthlc iI< w i v e  i f  they c;~tl \irlp 
well, and when :I well-krlo\vn I'clnalc sinpcl. 
heconies eny:~~el l .  Iliilny yc:ung Inen l i ~  
miles ;lround niny feel \;ltl. Al'lcr 111al.ri:lqc. 
howcvcr. :I wo111:11i i s  110 11lriyc1- s~~ppocctl  
to sin?. Men 11i:lv c11111inuc to 1.10 so. :liitl 
thev ;ire cntircly rc<porisil~l~. 11;)1. rhc niri\ic 
pwlirrnmetl :I[ thc three-tl;~!, I 't~ncl.i~l CCI.~IIIO. 

11ics. Cllil(lren c l n  II(M silly. 1~11til thcv l q i n  
their cou~-t\Ii i l l 40 1llcr.t. ;trc iio clliltlrcn's 
4o117s. :1ltho11,~11 pnrcnl.; do \in!! 111ll;il~ic.\ 



Agirn. vocal tones are not exactly niatchcd by the music;~l tones. 

hut the snme system of transference applies as in thc vocal music. 

i t  is it system of cc~mmunicating similar to some "talking drums." 
and can cven he thouglit of ;I\ "talking rccd~;". 

Instrumcnts arc especially useful for people 

who rnight he too shy to sing the words they want to say. 
rricc most ol'ten t l~e  subject is lovr and courtship. Thus. thcy function as a mask Tor the words the 11iusici;ln i \  thinkirig. 

The most typical instru~ncnt for courting. 

and also the simplest in construct~on. i s  the jaw harp (or Jew's harp) called nja Incas) 

Matie of a flat shcat'ol'copper in \vhicli a 
line incision outlines the tonFilc which has 
hccn cut from its ccriter. the nja is Iicltl b y  
one hand between thc lips. Tlic other hantl 

strums thc end. horizontally. causing the 

reed to vihratc. while the player lightly 

inhales and cxlislcs thro~tgh his or hcr lips. By altering the shape uflhe r t ~ c ~ u t h  cavily. 

different p;lrtii~ls of the vihrnting copper reed are amplifietf. crcatrny riotc( whrch 
again convey the tones of the \vortls to be 

Thc nja is often played in the night by a young suitor outside the house of his beloved. 

She may reply with her awn nja 
or another In<trurnent. 
anti thc tlralogue can continue for hours. I t  is difticult tor us to 

rn.ragine the qulct which would allow a d~alopite 
of these barely audible instnln1ent< 

acrosq such n distance. 

If  n much smaller (i.c. onc inch) and thinncr piece of copper has a similar reed cut into it, 
the reed can be nttached to the side of a bamboo flute. By covering the entire 

reed with the mouth ant1 eitlier inhaling 

or exhaling witli gentle pressure on the 
reed. a 

fi-ec r~~c.t/l?il?f> is formed 
Sometimes this 

instrument is called a vihriiting flute. but 
sincc there is a rcctl involved, it  is not prop- 

erly a flute. We have no parallel instrunlent 

'Ions. in thc West, hut they arc common in Southcast Asian hill re&' 

long call thcirs rajnplairn (p~.onounced rouphly as "cha mblay" rhyming with "my") 
meaning "a tube with n reed". 

I t  rnay have three or four holes for fingering 

the different pitches of the melody. Again, the poem 
is thought 11ntl then played through the instrument, 

which again functions as a "talking reed.' '  



Other Hrnong instruments include a recortler, rajpum iiv. 
somerime\ madc in small sizes for children. 

hufblo horn trumpets, and 

 he bowed fiddle xim X O ~  (pronounced "see saw" 1. 

A single leaf from a certain m e ,  
curled inside the mouth and set in vibration by the breath. 

can also serve RS a vehiclc for poetry when other instruments are not at hand, 

such as on a path 

The Hnlong niouth organ qeej or 

geng (pronounced "cane", more or less) 

is the most important instrument 

when one sees 3 pretty girl and needs to 

attract her attention with courting music. 

for the three-day funeral ritual, 

and is i.~lso played for the festival at New Year 

Basically, it  is a multiple free-reed pipe. 
whosc tubes :we inserted into a wooden wind chesl wherc thc reeds are protected. 

Six pipes play six diffcrcnt notes: the lowest and highest function as tlroncs. and the niiddle four 
function as the four notes to which all texts can be sung. 

These pipcs are often curved 
hufore beinp inserted into the windchest. 

forming n beautiful arch which gracefully 

twists and tilrns as the player dances. 
Sometimes acrobatic feats such as somersaults are perfomled by the rnusicianl dancer. 

In the funeral ritual, lengthy texts 
are blown on the pipes, whlle specially pre- 
scribed steps arc danced symbolizing the 
various stages of the journey which thc soul 
must take to reach heaven. Spinning, usu- 
ally done in multiples of three, may be 
designed to confuse any evil spirits who 
might be following the soul to the spirit 
world. Largc circular floor p:~tterns denole 
the various stages as they are traversed in 
the sonl's horseback ridc to join the souls 
of the ancestors. It takes several years for a 
player to learn all the texts which he must 
play virtually continuously during the 
three-day rites, intersperserl with entertain- 
ing pieces m amuse the duacl person's sclul. 

Some of the texts cxplain why the pcrqon 

died, why he was born, what the purpose of 

life is, and a con~plt te explanation ot'the 

I-Imong cnsrnnlogy is given in the course of 

the ritual. A large drum accon~pnnies the 
geng during the rituals only. 

as well as a gong, 

but nevcr during festivals. 



There is a legend relating thc origin of the geng. 

Illness and death came to a young woman. Nkauj Liag 

At that time. men did not know how to organize funerals. 
Thcre was a saying among thcm then which went like this: 

The wife ol'Shau who lives in the immense sky 

Krrows a lot of science. 

The old Shau, who lives on the moon. 

He also knows n lot. 

Let us see thc wife of Shau 

Anrl we too will know a great (leal. 

The pruple werrt to Shau's wife, who tatlght them. sayinc: 

' 'You know illness ant1 cleatti now. but not how to make funerals. This is what yo11 
must [lo: Cut the 'f;rlsc mahogany' to makc :I \vinclchest. hammer coppe~' ro riinke 
reeds, nntl cut h;~nihoo to makc pipes. Thus. y c ~ ~  will makc a geng. T'hen. l i l ~ r l  :I 

cowskirl :~nd stretch i t  over ;I wooden hady to make ;i drum. With thcir souritls. you 
will accompany thc soul ol'yoilng Nkauj Liag to tlic re;llm of the spirits." 

The pcoplc returnctl and clitl so. ant1 to this day. pcoplr become i l l  and die. but thcy 

know Ilow to organi~c. fr~ner:rl\ 



I h c  I-lrnong have rcrently hepun compos- 
in:: nloclrrn so~lgs wit11 rock bilncl accom- 
paniment. pcrfornlcd by young I lmong 
mcli i n  tlierr own Innyitnge httt with nielo- 
clirs tot;~lly different thiin [heir traditional 
hirrig poetry. 'l'licsc songs are performed at 
thc New Ycnr Fcstivnl and weddings for 
soci:~l clnnching . Tliey tell o f  the new prob- 
Icms \rfllich Hmonp people face in the 
We.;t: wparation tram other I-t~nnng. n itif- Modern 
hwnt society to which 111t.y must makc 
irnrnc~iw aclj~~sttncnts. the possibility of Songs 
losing their ct~lt~rr.xI identity i n  the process. 
; ~ n t l  the impo~tntice ol'helping one another. 
~ u t  the r~i:~lority o f  (he songs nrc stilt love of the 
sc>n,cs, now :~mplilied for hllnrlrrds of 
pcopls to hear :tt oncr, being sung in a H m o n 
~~~oc lc tn  urban setling thev cc~ultl have 
hnrtl1.c inlapined h:tck i n  the niount;~inc; of 
I ,:to\. 




