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PREFACE 

Thc tollc~wing wr~rh is bawd on a wries vl- cul l t .dd Jata frt~rn a wr! few= 
and dcscriptivc. sourccs. Sumc arc svcn rr,ntrc>vcrsial iu: in somc c a r s  
wrces r,C information on u r ~ r  dance have many ditferent \-arialions. which 
can be attributed t o  ihe rvolu~ir~ns m d  l-hanges prm-alent in the oral folk 
tradition. The grcatcr part of thc ddta prcscntcd in rhis h k  is drawn from 
our o\\n expxiencu.s and memorics gain~ul from longtimc invultrrnent in the 
dumain of  his an- 

The prescnt lihrncr folk h t ~ c r  repertoire. which i s  h~ h r  the largest ever. 
has sprung I I~  cr~mparatiwl>- w~~ntl ! .  within thc Isst two d~3dr: s  or w. as 
a result 01- I ht. I.*t~n.t~n-croirt, :V(rtionul dr.r .Tprr-mt-l~.r I National Conservatr~ry of 
Pcdormin: Arts] md thc lltlitrnirt! rlcs Rt-nu. .~T I .T  (Univcrsiry of Fine Arts). 
T k  rnsjority of attrihutcs. thoughts. m d  fulk clancr lives Jiscusscul in Ihr: 
h k  arc prcscnf~ul within  his parmrrrr .  We intend to prm-ide waders with 
neilhcr a lola1 analysi> nor exhaustive information. I7athc.r. we tr\- to 
hightighr ~lir d m r ~  itseli as u-ell as its origin and h i s r o ~  in rcspccr to its 
prac?icc. and dcvclupmcnt. 

Thl: currcnl repenoire i s  draw-11 up to the early 1970's. the majority of 
which are the r a n t  creations r ) f  the National Conservator). nC Performing 
Arts and ~ h r  Uriivrrriity of Fine Ans. l l c  descriptions ~wntaincd here are 
morr. t.lsIwratc than thrbrc in prcviuus publicillions un Khmrr folk &nw. W e  
aIso inrludc 1yk-r and rranscripticms uf musical p i s c ~ s  uscd in cvch dm~'r:. 
hoping to hclp waders. parlic-ularl_v d;in~-ers and musicians. to he ahle to 
rcvunsrruut ~hosc Janccs Itrat ha\-? not heen realized outside o f  Camhndia. 
Howaer .  we also lcavc out wmu transcriptions ot songs. -lhu clrhavm 
Ichai);"Zml. for raamplc. hlls a rccitativc stylt. and simply dwells on a single 
pitch which conaitutcs rhc rncludic line. The varialiot~s of this piscc dcpcnd 
on thc individual p r i o m c r  arad rhercftirt. arc ten) rlllrrlemus l o  lisl. Thc 
peo~-wf o!. /'<!ilirl i i rn~-~ .  1110. has. k n  prrCorrned with man\- variations. The 
S I I C ~ ~ C C  r$ bufir1t) rl(r~rr-r i 5  ac-cornpanicd hy thi rtccn gongs : cauh punctudtrs 
thc rnclt~riy and contrihurcs a >ingli: pitch. crcarinp a linc which could he 
inlrrprctrd ditTerentl?- h! diffcrcnt listencrs. 

,211 of the I\ .ri~-s and tr~nsuriptions that appcar i r ~  1hi5 hook arc our 
interpretations of thc original purformancr?i by rhr mwsnhles of Uniwrriry of 
Fine Arts. thc taps  of \\-hit-h arc in ~ u i r  cull r~ l lons .  - - ' 

S m - A r t €  Sani 
Chan Xioly Sam 
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INTRODUCTION 

Folk hncc p l a ~ s  m essential part in social lik. I t  sewes not only as a 
n~~c i t i one l  and cr~tcnaining rcsuurcc. ~III alst~ as a psychological dyndmic of 
!he many-fold sidcr nf life. I t  rclltxts custom. tradition. and ~u l tu re .  mtl 
umdergws rnetarnorpht>.ws xs Ihr' siwial life does. Folk danc-e i s  therefore a 
fundamental Jc-r-ir-c lo  help us  understand socir~x. k m s e  Colk dancc is thc 
rcfc~tion of its living signit icm~v. I t  is  a walistic an which is prrtimncd in 
a Familiar setling. 

Amor~g the tribal groups. h n c i r ~ g  i s  a serious ad\- i ty  and cannot be 
dispenwd with. k i r  at a hirth. during a marriage. at a death. during 
planting md hswcsring. during t~un~ing.  st war. or at a feast. a dance is 
IK*~. The dmcv ha-omcs a sacrificial rite. a p r a y .  and a prophrlic 
 isi ion. It surnmt~ns and dispels thr forcru: ul  nature as well as healing the 
sick. I 1  asurneh luck in a chase and victory in hattic. I t  blcsscs the fields 
and  he mtirc t n k .  

Animism i s  an elemental pan of the way o !  life of most rural Khmer. 
Almost wcry Kltrner peasant's a~-tivi~>- !takes place in social contcxt. Fears of 
cataurophe dac lup into c-cnain arl fonns associatd with music. dance. 
drama. and folk tranw. Thcse an forms scn=c to increare the communal 
m e  of sccuriry. They g i w  rmr~tional xlc-ax. They salisfy the desire to 
cmunica tc  ancestors and othcr spirits. They provide spiritual satisfaction. 
ns); bring gutxi luck slid prct-cnt disaster. 

lihrnsr lraditinnal s ~ i c t y  cpitomizr\ ~ h r  indispensthle 'oncum-ncr: of  man. 
nature. and g d .  tihrncr folk dance exemplifcs this cvnccpt through ils 
themes. which sru acwnlrd on the one hand hy religion and k l i e f  and on 
t k  other by thc n;llural world in which thc khrnsr l i w .  

Khrncr folk h n c c  i s  solcly of pasant origin and use. and i s  m n s i d c d  to 
be s. part of the peasants' livc.5. 11 i s  in rural C m b J i a  whcrc folk clancr 
has rakn and h& rctaincul ils rlr'rllcst root. Ptvple Jdrrce arorlnil the village 
p n  or upon s rough sragc built under spreading rrces or leave!. and 
shieldcd by a prxicl~ts shade which lends thr wrtirlg m d  the site a beauty 
all of its own. In the villapc.9 therc grnws a sp i r i ~  o i  intimale understanding 
a d  candvr amorlpst pc r f r~mcr j  and spectators. 

kttmzr folk &ncv has a 5rca1 advantage r1xi.r other a n  form?; in that it 
originalid in the 1-illagc. I t  i s  prrfrmned by and for thc p p l c  oi the 
wll;lgr.. The acll~lts md chili1n.n all rnme l o  undcrsmnd and appnxiale every 
nuance of this highly spirilrd dance form that follows popular themes with 
liirly movements and gusturcs that s~imulart: perfat sympathy and pride. 

All owr Carnhcdia afier the harvva is over. i~ is time tor music. song. 
md d m ~ .  Thcrc arc attrac~it-e h ~ ' t : s  in mimy rcgions of the country where 
men, women. boys. and girls gather in thc village f ir  an ewning and dance 
lor sheer joy. Thu d ~ n ~ ~  motifs art. uswall>- hsud on I ~ a l  legends and the 
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life of the people. Danmrs dance with easy. improt-iscd and cwmpobed - 

rnovcrnents and gestures that arc designed to invite humor and laughter. 

This communily d a n a  is part of thc ptwple's sw-ial lire and. therefore, b - 

important for the ScJciological and group systems. As one of thc crrative f 
expressions of the p p l c .  dancr: is c-lowl- tied to the land and with living 
i n  diverse regions of  different environments and backgrounds. Dance still ; 
bears an indesrmible link to tradition and t ~ n d s  of thought. 

Nature is always the strongrsr inspiration of all dances. mupled with; 
customs. traditions. and beliefs. all of which have much in common. Dance : 
is not merely an optional luxury: it is a way of life. Music. song. poetry. ! 
and dance are all integral parts of Khmer life. The subject of Khmer fdk 
dance i s  comprehensive and full of variety. indicating how impurtanr a role I 
danct pla)=s in the social. religious. and miological l i fc of the p p l e .  : 

Throughout the years. puplc's opinions towards dance haw oscillared 
between favor and disfavor. Finally. dancr ends up as an art that has : 
bccornl: confined to a parficular group of people who pass i t  on to posterity : 
as an hrmiitar). art. After dance has hmme traditional. indued. after it har f 

begun the prwess of its nation-wide dcr-line into the hackground of cultural 1 

imprtance. most of the old an forms are forgotten. except for the few ; 
families who preserve them. 

There are various types of folk dance to salisfy the social need for the . 
securiry of happinas and welfare. dances which arc normally related to ' 
belief. tradition. and recreation. The first type is naessar): w*en religiour ' 
ceremonies are organized. The m n d  is needed for traditional fesrivitia- I 
The last is closely tied to the people and is used to cnhani- r r r n - a t i d  r 
gatherings. Thus. Khmer folk dance can be categorizid into three types of;  
art: religious. traditional. and popular. 

The religious art form of dance emerges from the customs and beliefs that 
give value to rniracIes. nature. the soul. witchcrah. and animism. This form 

buffalo dance- 

i 
of  dance is represented by the pencock of Pursni drrrlcc and the xucr$cc #fl 

1 
I 

The traditional an form of dance cmcrges from traditions practiced by 
-nlr and farmers as well x, h! city dwellers. This kind u f  an ir / 
usually per fond during traditional wremonics and is represented by the : 
 rod dance. 

The popular an form of danrr is connected with recreation and k 
 SO^-times called "psdsant-s an* or "p~wplc-s art." After rhc han;esl. i 
pcmnls  get together to pforrn thcir village dances. which express their ; 

spontancuus joyfulness after the completion of their hard work. as 
enemplifitul by the k m d ~  dot~t-e and the prsllr d011t~. 

Any existing life has km horn. n r w  transforms. md will die. Under ! 
these transient circumsranc~~. we cannot ignore the social phenomena to j 
which the phcnomna of dance are inextricably sttachd. A pertormance is 
rcgulzltd by its usage and is lied to a rirual or a specific occasion. 

Only u ~ ~ h i n  the last jlrcadc or w. during which thc pl i t i r-al siruarion in 
Cambodia has h e n  unsrablc. has folk dance k e n  sten as: one of  the most 



clla~ivc rntrms ell- ~rartsrnitr ing thc. ccruntr!-'5 pc~litiual idcolog)-. l h c  univurral 
characteristics o f  Janw 'an hc nppn-cisrcd h~ pcr~plc of all sr~-Wl Icvc.1~ and 
a p .  k x a u w  dance is a talk art rcflccting its society's svcryday litc. a> a 
mdiurn. it is easy 10 t~nrtcrstarld. bIoren\-er. its iorm is o v n  to suit any 
hans- -pr>litic-,il. ct111wlii)rlal. or wc-rcational . 

Indigenous folk pcr~ciw the acsthctits of thcir Jan~u  quite differently ~h;ln 
t h u  in academia. .A good dancc in thc ptwplc's eyes is ticd morc to the 
right cujnircrt. kcauw iir ccn-c?i its original purpusss. the ritual. thc proper 
msiun. rhc cornu-I tirnc. and the n i r l h d x  t)C prrlormar~cr. 

Khmer tolk r l l ln~r  ha- hecn sytcmatiz~ul into a uniquu form of  its ~ W T I  

featuring ilistinclive rnmflx-rtnents and gcsrures. Though thc gcncral pattcrns of 
a danc~ often prct-ail. its Jctail3 \-an- greatly Crc?rr~ plarr tr) platy and from 
>ar to war. J'hc Univcriiily o f  Firw hns' dances. for example. haw much 
mow raricty in rh>-~t~rns. wps.  rrlrlwrncnts and gcstun-s than arc gcnurally 

5Ilppr;l-d. 
Whilr the crlurt d m r ~  i.; \uhjcct tu a Jctinitc order. 3 strit-t fonn. m d  a 

prewrihl I;LII~u;~~c' of- rnrlk-crncnts and gcsturcs. lidk Jarirr is sprlntanrolih. 
and is rrratcrl I;)r cmotionsl uxprc5'iions. As rc.llc.r-~ed Ihrough music and 
son?. folk danc~  cmhrdics l l ~ c  significance oC naure and rr~dit iunal 
occupation\. 

FillL d~ncrr c ~ f  C ~ m h d i a  h* never hccn the subjw? uC an in-depth \tud>- 
beyond a k w  printsd hh>kr and -1n1u Itwal rcscarch nlalerials compiled by 
the Ci)~)i~il lr is~it>!~ rlcr . Z I C N ' ~ I ~ T  ;-t I > ) L ~ I I I I I R - F  of the Buddhist Instirutt. in Phnurn 
Pcnh. Altht>u,oh folk riarrcrs ar~d folh practices are kept atit-c in Jivcrw 
rsgionr r l i  Cirnhurlia. t h e  art. shared and appruciarsd unl>- hy peuplc of 
thusc' rcgirms. 

Unlike othcr an formr 1%-how trttupss wrrc hircd lo perform ;Icrrll;s the 
ajuntry during n~t ional  and trditiclnal ccrcmonies and Ce>ri\als. the folklore 
tmupc could not cwrrri. ;I rcpcrtnirr. long enough to pro\-idc entcrtainrncnt 
for onl: cvcning. Thcrcliirc. i t  \taycd i n  its original locality. Yorcovcr. a 
folkbrc- trrlupc wah not intc.ntii,nall! forrncd fur touring or makir~g a l i v i n ~ .  
but rncrc l~ l;>r casll:ll rntrflainmcnt m d  for serving rclligj~us and triditiunal 
purp~w\ whc11 thcv W C ~ C  rtc~xsrilry. H!: and largc. tach region trd clnly i~rlir 
d a m  peculiar 10 its tradition. 

Khmzr lihli dance. i r  il group ac-titity in N-hizh thcrtl i s  ncithcr hero nor 
pro~agvni\t. "Gmupiag" ih  \-cry cigr~i l icar~~ in  rhc khrncr t rd i r i i~na l  rouicty . 
Pcopl~: livc. their lix-r.5 a 3 ur i i t - -k i t  ;i cunlrntlnit!. tulir. kinship urril. clr 
family unil. Thi5 "unir" tjr "grouping" i\ rct1c.ctc.J in thc lihrrlsr hrlcial Lik. 
Thi. khrncr lixc iri crrcndcd idmiliilr in which ct-cr>ur~c. young 3rd  <>Id. 
sh;iriy chrlrc!. a rou~~d  the  hi)^^ auc-onling ro his or her role. dut\-. and 
ubligaliorr. Prr~plc l i w  tt)gcthcr in hrtuss5 as iridividual roclms arc not huilt 
mithin a hnusc. Instcad. cvcryur~c t~m-ns pan of the housc. and togcthur the 
iamily forms a big unit. Groups rvoih ~ogsthcr 10 build hnuws. to plant and 
to han-rst as lvcll 3s to p c r h ~ m  h l k  dance. Working as a group is thtmught 

lo k a cnnvenriunal nnrcrsity. and almtlsi all t y v s  of dancwi in Camburlin 
invariably rcspurl this ~radirior~. I t  is "wc' md not "I" that dvrninale the 
s h - .  

-1 



CHAPTER ONE 



UNIVERSITY OF FINE ARTS 

During thc talc 1950's and early 19M)'s. an inlcrest in tolk an sprang up 
m g  a gmup of ti'arhcrs u-ho JcciJrul r t l  create the National Conscn-;~~orq. 
of Performing Ans 2nd rhc Univcrsiry Fine Ans. ro which ~ h c  majority of 
folk dances that tcc .wc trday owe their origin. Urhcn thew icstahlishments 
came into cx i s t cn~~ .  thuir ~rlcrnhers \:K assigncd to search for danucs i n  
wious regions r l f  C~ rnh t~ l i a .  Movuments. gsstuws. m d  chmmgraphics wcrr 
leamal din-ctll- from indigcnuus as well ax  photograph~ui Jancrrs. Music. 
songs. m ~ d  r~arratir~rl!, u-ere Icarncd and taped i r ) r  lunhur study. 

After martrials w r c  ur1l1sai.d and hrnught back. thc Conscn-ator! and the 
Uni\ersit!- had to takc a hig slep in deciding uhst to du next--i\-helh-- LC ti1 
blh- and prcwiw I t ~ e  dance tradition by prirxnting a carhun cup! r)f the 
original. or by modifying the dan~rrs to zuir a slagt: presenta~iun or a 

unwn bll. 

Putring this organization of malerials to work tvm the most dillicult task. 
The Const-waton;. and the I!niwrsity had to confrtmt numerous problems. 
especially thtsc: pertaining to the responsibility of how " I l k lo re"  rclarcs LO 

the world. In spite of what thc consequences might have Imn. the 
Conwrvatop and Ihe l!ni\ersity Jccidcrl to take om in thc diwclion needed 
to modif! some c>f thc ~*nginat elements in urder ro wnle up with an 
mptable adaptatiot~ for s t a y  presentation. 

Reproducing rno\rrnsrlls and gesturcs that have k e n  hmdrd down tnlm 
Mw to son for g n c r ~ ~ i o n s .  = wll as a p ~ u r i n g  the profound scn~imrnls 
anached to rituals and r~rcmonics [h i t  the indigenous folks haye witnessed 
all thcir lives frustrating. Yet. w that ftdk dance could be adapted for 
the slagc. wnls xspects of ~ h c  original danc-c nc~ulcd t o  k modified. Pmr 
mwrmsrlt>. impmpt-r postures. and chnrcogriphics--a5 seen through a<adsrnic 
eym--needed altsntions and itnprovcmcnts. Lmg.  rcpctitious. and 
unna-cssarv phrases nc~ded  clilnination or \ht>rlming. With gmr care and 
awarenrss. rht- Con*cnxtor_v and thc Unil-crsity were ablc ro prcscn-c the 
original fhrm. thcnlc. idra. music. and song. 

Sumc peoplc s-itllld prcfcr thc original l imr t .  hut rhc Cc)r~scn;ltoc- and thc 
Uniwrsi~! Ir!oh a diffcrcnt htanw: I )  to cullcct and d t~umcn t  all itllk 
matcrisls: 21 10 build up and tc* expand thc folk rcpcrir)irr: 31  to ~ p r a d  rhc 
folk ads ro !he pl.t>plu rhn~ughout thc crlunlp hv hat-ing troupcs perform at 
1h.w places whcrc the dances wvn- t~riginatrd: I) to inureasc Ihr: p>p le 's  
awareness of their folk arts: 5) ti) irllrtduce to thc ac;ldrrnir circlc thc 
pr;ls;m~s' arts ot diJac-~ic inipulw: h, to take i r ~ l k  ~n l l i t ions  to inrcrnational 
stages: and 71 to bring these tnriititlns up to the univer.sal standard tor 
gudy puqmscs. -Ttls 19h9 Fc-stival and Cnnfcrencr: un Asim %iusic and 
Drama in Malaysia 3 r d  Singapore and the 1971 First Third World Thcatrc 
Festival and Cr*rlCcrencr i n  the Philippincs wen. lwo vcfect cxarnplrs th i t  
allmrcl thc aho~vc slalemcnt tu matcrializc.. 
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After a ftw !=ears of intensive research. study. and practice. the 
Conservator); and the Univemity nTre able ro send their folkIore troupes 
representing CmboJia to participare in world fesribals and conferences. The 
troupes returned with feelings of greal success and pride for their folk arts 
and thcir jobs well done. 

In the academic institution called the University of Fine Arts. dancing 
flowers again. Hm-ever. dancing i s  regarded as a passion and not a pastime. 
Training i s  long and arduous. The lalented ones are spotted early and put 
through a degree program. I t  is seen. then. that here the casual practice of 
peasants i s  c-onductwl intensivelt- at a professional levvl. and a career in folk 
&ncc is  amepled as a professional trade. 

Ncw folk dance pieces were created only after the establishment of the 
Consemtor): and the University. This danw genre was thcn brought to 
urban audiences for the f i r g  time. % a result of long and intensive study 
and practice. the Conservatory and thc Uniwrsity WCK able to make up a 
folk repertoire long enough for one evening's entertainment. 

The old dances hawe evolved through stages. from t hc most indigenous 
form to stage adaptation. and fmm the exotic or rural area to the university 
circle. Some dances have bem modifid many tirncs bcforc amving at tk i r  
present form. and there i s  still room for more modification. 

This century marks a period of a highly dweloptxl civilization in which 
theatre. music. dance. architecture. painting. and poetry form part of the 
daily life of people of -Try class and occupation. Thus. there is a great 
impetus given to the dance. 

Dances that depicr ccnturia of the Khmer's struggle and other folklore! 
haw been studied and performed as a rcfincd art. People find dmt-es' 
interesting primarily because of their g d  presentation. decor. pleasing 
musical accompaniment. and the mw original ~ ~ r k .  Today. with the 
availabiiity of conccrt halls in many lading cities across the muntry. people' 
have a chance to witness highly artistic prfurrnances where Ihe dance begim- 
to flow uninterruptdly oncr: aeain into Ihe circles From whence it had heen 
so long denied a plarrr. 

Nowadays royal rnemkrs and ladies of culture dance. Dancers arc m y :  
wellsducated and take lo the an UII~ serious purposes. Besides dancing. 1 

they l a m  thc thcor). and philosophy of the arts. knowledge which brings! 
the dance to its peak in both perfo~ance and artistry. This study of dam: 
is nm only of acad~rnic interest. h u ~  also can haw a v e p  practical- 
application in raising the credibility oF dancers and artists and stimulating; 
them to do more. 

The Conscrvatov and the Universit) preserve and develop traditional mi 
forms. As a result. they are ahle to present scintillating cultural 
performances. perhaps nM a% traditional as the purists would like to have it, 
but certainly interesting enough to evoke respnws from thc pcroplc of tk  
culturcs they present. Moreover. these establishments. namely tk 
Conservator). and the University. have inspired interests in thc t radi t id  
cultum through the popularity of their offcrings. They have kxn able to 
have indigcoous music accepted as normal radio and television material% 
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rather than as an irrelrrant u d d i ~ y  in an incrcitsingly \Vcsrcrnizsd world. As 
a mult of this task. folk dan~vl  i s  now cpitornizd as k ing  equally 
important as other an Conns. Ihe ConwWatory and tht Universily have done 
much tu rcrnove the idea that there i s  something dsrogatory and rarher low= 
c k  about dancing. We are glad to took forward to an a:a greater revival 
of this wonderful a a  lhan we hatCe already sccn. 



FOLK DANCE PRESERVATION 

The act of preservation of Khmer folk dance must be accredit& to Mr. 
Phon Chheng. thc D i m o r  of the Nationd Conxrvatory of Performing Am. 
and the Folklore section of thc University of Fine Arts in Phnom-Penh,: 
Cambodia. and his tern of ~Woniteur~ and Morritrir~~ of the same institutions.. 
who startd the rnowmenl. 

The invasion of Wtaem tit-ilization into Cambodia h a  made Ihe lihmer, 
tael that thcir culture i s  inferior to that of the Western world. This- 
inferiority complex sndanged  the sunival of Khmcr folk dance. Luckily a, 
tolk danw prcscrv-ation movement was stand. a mowmennl that stnrsd the: 
importance of tr~ditional an. During thc time when we were at the; 
Conservatory and the Cniversi~),. h4r. Phon Chheng cvnstanrly m i n k d  us! 
that "traditional is not backward. and modcrn i s  not arlrancrd." which:' 
allowed us to l w k  back and rrsp!ct our own traditional art over the: 
intruding WL-tcm art. i 

Once the tihrncr agreed upon and \:alu~-d thc moxment. they iorkrrd day: 
and night to promote their traditional art forms. namely folk dance. mast; 
dance. shadow pla>-. ~ i k c  1fllie1.I ~RSSRC ~ ~ % & l . '  and st, on. to in-1 
quality of the traditional values. For cxamplc. [hey worked to mrnr t  the! 
improper wording in the songs and narrations to suit the educational( 
standards of the munrq. They have improved music. song. m't:rnm,l 
gesture. costume. dtxar. lighting. and sound systems. They have elevatcd the! 
aesthetic of the art to a high standard. They have certainly succwdod in' 
bringing pcoplc's attention and apprcciatiun back to their o m  rraditional art. 
Moreover. during the late 1960's and the early 1970's. the Conwrvator). and 
the University sent teachers to schools and universities to teach folk danm 

I 
to students. At the same time many tours were organized to bring the- 1 
traditional art to people of t-cry class. occupation. and rcgion across thei 
country. The m - e m e n t  has sustslind the life of our traditional an through1 
the present day. 

'4 &-euical tam of Muslin, .*rigin ,,I whruh rlemmls (6 drama. ar~inc. dacinb.  and rmgmg rr 
imwqmraled. 



FOLK DANCE FORMATION 

kfnre I hc csrahliiihmcnt rlC ttir National Crmscnaton;. o f  Ptrtiwming ;\rt> 
ad Ihc C-ni\cr\il>- 01' I-inc Atfs. Irrlupcs (11 tidk dmccrs rwrc oryanjz~Y1 
rather siicusll) rlu an aslarCur Ic\-cl. -lltcy pc.rformcd on an rlccxsit~nal hssis. 
serving spiritual. ~ruriitirlrlal. and r<crcatirlrrsI purposes dc\-tlid , j i  solirl 
slgernatic organization. III rhc 1950's and I9hO'>. I;)llowing thc hlnnrllit~n t ~ t  
thc afr)nrrncritir>ncd in>tirurirlris. itdk o r g n i c s ~ i ~ ) r ~  was s~stcmstisccl i r ~  
Camhdis li~i rhc l i n t  tintc. -1he I!rii\cni[!- n k r c d  CrllL rianut: in its 
tumculum as 3 prt*ics\ir~n;~l t r~dc .  

tl was clurina, [hi\ tirtlr' that a numbcr rrt-  rrcrr- Jmw piccc5 \wit <wdlctl. 
d i r i g  thC i;llL r c lw~ l~> i r c  l t ~ r ~ c  cnrli~gh r t j  lw  an ex-c~iing'r cnl~.rlairiri~cnt. 
hfm!- cr,l~rllr\-- \\-i-iJc ttlur: ..r-c~-c rlrg:~ni;lcJ. - 1 % ~  I !nir-crsil!- scnl k ~ l  klttrc. 
tmupt'i t t *  pitniciparc in u - t ~ r l ~ l  fcs~i\alc and 11\cr>t.3\ LI~I~~CK~ICC'T. 

Slutlc~tr -.rhr~ ttld iwl !ini*hcd clr.rncr~r;lr!- \~-hnol ucrc wc-rui1r.d I t*  hc 
~rainsrl a* pcrlilrnlcr\ i r ~  th~: t int  <!<I< rl1' ;i to~~r->-car pnlgmrn IcatJir~g It) thc 
1 I . -  ! J J  1 . Cil-:lJ~r~~c.i \\-it tr I ~ I  is clcgrcc i r j r~t t l  
hen rake an c\:~rnina~ir~n 3 r d .  i t  [he!- pahccd. r ~ t j ~ t l r l  rhcri hco>mc a :I-h~ri!t.:rr 
drs .-1r1.s. l l ~ c y  cr>~~l r i  ; ~ l ? i r l  cxtr'ilcl Ihcir u~uri>- to thc ~ccond c\-clc r ~ i  a t h r ~ s  
ja r  pri >gram t t l ~ r  lca~ls 10 I hc H(:C.{ ~/t,:tr& (I?., .1r:.v ~ l ! ~ ~ r < : r ~ ~ ? ; ~ f ~ t t t - \  t1cgrcc. 
Gractutcc n i th  lhis dr.grc<. u~.*ultl rhr'r~ take 311 sr;lr~iination and. i f  r h q  
pjjtd. \vould 1 hen k c t  lrr IC a Yrr!';...~ .wtr  r rlt-\- .-11-I.V. 

In I973 ~ h c  Uni\-crsit! 411' Fir~c An, rccrui~cd \ ix-  3rd ~CWII >-car old 
wlllknrs t c ~  hc r r~ ined in I ~ L -  toll; diw-iplini.. -1he kliriicr ha\-c hccn rhr. 
unf~*nunalr. virrin~r; o i  rhc holla311\l arid gsnuuidc h\ thc O * r n n ~ u r ~ i \ ~  rcgimc 
in Camh~dix This inhumane rcgirue tta* c1airnr.J millions r l f  khmcr liter. 
inclldin~ the li\-c> oi artisrs. mu~iciar~s arid dar~ccrs. -I.O&J!-. marl!- t ~ i  lnc 
?mune studmt'; .shtl ha\-c c-ndurc'd thc hardsltip. sram~tic~n. disc~sc5. 3rd 
rlsugt~rcnng hy thc Cornnlur~isl rcginlc. ha\-c mm;lrragctl r o  rcsrtlrc thcnlsr.l\-cs. 
wmr: back (occlhcr. and ~-srniinl~c lo prat t ic  thc clancc. -111~t>- arc hlth \he 
pre rx -c rs  ar~d rllc tarrir'rs r*1' I~IC f ~ ~ t t ~ r c  of khmci alrs. 



PROFESSIONALISM 

Artistic aclivities: are closely t i ~ d  !to Ihc w~io-scnnomic farrors of a 
society. No a n  is prumurd unlcss there is erwntjmic =If-sufficiiuncy. In a. 
tmdilional agrarian society SUL- as ~ h a l  of Camhndis. most warants hamw: 
o n c ~  a year. produr-ng just enough 1,) support their famil!. with pcrhips a; 
small mount  of surplus that is prcxrv~ul for thc ncrt year's crops withotrti 
an idea of stockpiling grain. Many of thc Khrncr pcawts  hormw funding, 
for their in i~ ia l  crops from landuwncrs or businessmen to whrlm they cnd up: 
paying a great amount of intcrcst. usually paid a1 the site during the, 
hama.  

During the dry sscason dtrr [he hm-est. Khmer peasants may conduflj 
other tradei or meel! relax and ~~ leh ra tc .  During this timc unc cm ohsent1 
many ~rn.rnonir.s arid Crstivals. Somc peasants practiiv thcir an spzcialty.i 
Some join festivals and pctiorm in thsrn. As ;I rrsult. one will notiw many, 
artistic ilclivities. 

kcausc thcsc artis~ic lradrs art: sccn rncrcly as a form of snletlainrndl 
and wrcation. and c m  on!)- ht. cngagud in  crrtain times oC the );ear.i 
~ 3 -  few take them seriously and pzrfrrct their skills to k m m c  profkssional.~ 
Profcx.iionalisrn i n  this scnsc rnusl tw acknowledged hy the swiety in wh14 
an artistic spcr-ialty is rquirrrd. Although c~rcmonics and festikals W+ 

organized year round. an artist can ssuarccty rnakr: a living b>- pdnrmingi 
sincc schcrlulc.d perfonnancrs arc rarc. Ibc~forc hc must t~ut  a n d  
performing joh i n  ordcr to makc cnds m e [ .  1 

As in othcr ~r;lditionil crlunme!. of the world. thc c\-cryJ;ly lifc of ~ i h d  
agrarian s t~ i c ry  is ~ ~ ~ l l w ~ i v e :  planting. harvesting. and building huuws are dl! 
group ac-tivities. The urnc coll~xtivc principle is applied 111 [he or~;~nizati+ 
of communal intcrcsts such as  repairing inigation ~ ~ n a l s .  building r c d s  @ 
sr-hools. and ohscn-ing cr.rcmilnies md fertiwls. Wcddings and !unrd&l 
though onl!- ~(~ncvming a feu- families. arc a l w  arnplilirrd b) 3 collcctie 
cuIehrariun mtl ritual. Likc\visc. khmcr music and rllin~rr ;Ire fundamcntaliy! 
coIlecti\-c. Murcc~\-~r. Khmcr rriu\irian?; and dan~rrs pl;l>- and p.riorrn t r~r  tk! 

love of thcir own an. The- drl no1 think ilf pcrfr~rrning ic?r a living: rathu2 
thcy do so tor >t.lC-rnjo~rncnt and wtirtactir~n. For  hat rra\on. t h q  
togrrhcr I~I plat- and dimcc. in thC cl-cning alicr wrjrhing in thc ticld. 

Unlike arlists in a rir\-cloprd wuntr? whcrc rncltns r ~ i  rr~nsportalir~n a l l 4  
musicians arad dancers ti) t r a d  and hc trtnstantl on Ihr mrlx-r. l i h d  
art ists almost aha?-s stay in thcir placc nl origin. lihrner atitisis arc unlik 
artists i n  a rncdcm and Jcx-cloprd c~>unrr) whose pcrfclrman~~s an. consti 
in demand. where crm~petition and prtjmutiun an: cncr>~lragcul. and w d 
mow-y is Iransacwd for my .ir)n of pdc~r rnanc~.  Thew critrria challen 
pcrjple I*) strile f t ~ r  indi\idualit! . high specialization. r i ~ %  nrpxioirc. and 
professional status. Ir lstr~d. Iihnler anisif!- 51rcsscs c r ~ l l ~ ~ t i v i t y .  curr~muni 9 
ideals. s r ~ i a l  cxjnr-cm\. and a dcpndatrlc mutual aid System. They haw 



levrls of spcuializatiun and a limitcd rcpcnoirc. Compl.tition and promotion 
art ncg l~s td .  Sincc rhcre i s  only an ocr;tsional demand lor  prrli~rmar~crrs. 
damn hardly perform at all in public and gct pnid little or nolhing. In  
such a wiocicty. "prcdi.ssionalism " is alrnosl norl-exislent. 

The status oi  musician?, and Janscn has n r w r  k e n  regarded with high 
ateem. Womm. especially. are rarely acc-eptrd as artists. hcuausc arts such 
as music and clancy often haw nrgiative rr)nnota~ion\ and therefore are not 
msidrred 10 he scrims. I n  a tradilional societ! such a5 Carnhodia. thc 
acceptance of a rartur in art is v e ~  difficult. -Ib mnkc mattcrs wlrss. thc 
pmftssion could hardly suppon a iamily. 

7hE Vniwrsity of Finc Arts rnakcs an ux~vption l o  Ihc above. 'oung 
musickis and darl~rrs arc m.ruili;'d md encouraged to ch(h>sc h e i r  own 
careers. The University cllfers cwurws in the hislory imd philosophy o f  art 
and literature in thiloq- and practice. enabling artis~s tu suhicvc high 1cvc.I~ 
of perfbrrnance and artistr). -1.hrnugh the awilability of radio. tclcl-ision. and 
mnmn halls. artists arc exposcd to thc public. Gradually. thc tndc 
becumsh more i l~~-cpl ib lc.  

As rhc rcsutr of stalc-supporrcd. full timc intcnsivc slud>-. practic*.. and 
ped~~mance. Ihe prilfessionalis~n and ~rchnical ~ r l - e c t i r ~ n  al the official. 
prtlfessional. and rducahnal ins~i~utions are now lahen for granted as role 
modsls. l h e  casual autiiitics of the peasants who rain thcir li\-ing hy tilling 
tht soit and practising and pcrtbrming on an occasional basis whcn n~u-dd  
wand i n  sharp rnntrar 10 rhc ncw professionalism. 

Recentl~. musicians and dancers have been m p l e d  by so-clcirly and n t w  
ocr-upy a position o f  high dignity. Pcoplc haw bcgun to wc music and 
dancing as both acl-omplishrncnts and cultural asscts. Cunscqucntly. the 
khmer study music and dance seriously. making them honored arfs and 
eleva~ing them to a pinilion of cslct'm. 



CHANGES IN 

KHMER FOLK DANCE 

As happens i n  all countries and among all pimples. [he vicissitudes and 
prosperity uf lik dcrply atTm art st al l  times. I t  has heen The same in 
Cambodia. Changcs of thought. outlook. culture. circumstancus and attitudes ; 
havc all  left their indelible marks on Ihe position of dance in Khmer society. 

The old ways of practicing old dances had heen ncg l sdd  and changcd 
since the danrrrs who p r a ~ ~ i c t d  them wre ~ O L  prnfessiwals and lar.kcd the 
knowledgi: and understanding necessary for prcscrving the old traditions. 
&%en thc ins~itutional artisis of the National Consenatory of Rrforrning 
Arts and thc Universit? of Finc Arts conducted rewarchrs and collected and 
studied folk materials. many aspeas of  the danc-e as seen through academic 
eves. had to he altercd. cut. added. or modified. Irnpmprr postures. 
movements. and gesturcs were rwrrccttul. The old thcrncs were uhangd lo 
suit cithcr the purcly artislic or the didactic and p o l i t i d  contexts that were 
nscvisary ar thc time. This issuc can k controwrsial and dcharahle. and we; 
do nr l t  intcnd to discuss it here. m h e r .  ur: would like to prrrscnt the steps 
[hat havc been taken by the Conscn-atoe and thc Uniwrsity. Icaving the 
issue opcn for readers to ra~ionalizc. 

Khmer fulk danc-e seems to IK able to suniw only by adapting itsclf to 
the social and political situa~ion of thc countr\;-. I t  is thcrcfore chang~ul wd 
differcntia~ed i n  timcs o f  peacc and in times of  war. I n  timcs u f  p i i - e .  folk 
dancc i s  wen as a form of cntcrtair~ment to which its form and theme 
totally conform. Asidc from mlenaining. folk dance is uwd effecti \ t l -  as a 
means of rwnCorcing psoplc's helicfs. As stwial lifc changes ~ u t  o f  pulilical 
necessity. folk dance also dws. I n  times of war. the traditional frmns of 
folk dance arc d i ~ c ~ t u l  to scmc solely thc puli t iwl idrolr3gz of lhc muntp's 
rulers. At this point. fulk her is no !ongc.r heen as mercl- rntrnaining but 
also political. Cr>nwqui.r~~l>-. the form o i  I;>lk dancu mighl be zhangcul. The 
rmstumcs. for instance. n~iphr Iw adapted LO r u i ~  thc cumrnt ncnts and plrlts 
c a l l d  for by prllilics. Music cdn k freshly crlmp~wd. Lyrics cmn hr 
-:rillen to ernhdy new idc'w with ohious pr)lilical uvcrtonc>. Rh?;thms a d  
mox-cmcnls are ur rn t~r l  anew. All of the akwc are practical k a u w  fulk 
danuc is a vet! popular form whish suits the d iwrs i l -  o C  any kind of crtlwd. 
bcr il made up of young or clld. pexrants or high ranking officials. lajrncn 
or intcllcclwls. Moreover. i~ is opcn it) wc.lrwmc any lhernr and thus can 
be mxd to effccticrly implant n ~ v  idr.t~lt~g_v. 

"Change" is an unstoppahlc phcnomenon. Sinct: i t  a !k ts  cwry  aspru-t nC 
life. onc musl learn how III x x ~ p t  it i l~ ;I p~si t i \ -c  ongoing prrxcss. In 
danc-e cwn the fortunate I;dk dancu err~hu~ia~rs  surnclirnrs hring back 
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Mering choreographies or music horn the same country. A h n w  taught by 
cne teacher may he presented differently by another. Khmer folk danrx has 
&gone some changes through the ycars. k r s  haw gone from dancer 
to dancer. teacher to dancer. hooks to danccrs and ta~hers.  and haw k e n  
&red in the process. 

Folk dance is fast disapparing from ruwl rcgions mainl>- because of the 

increasing imparl of u r b  mndrs of living on thc rural l ife of villages. The 
&SI gmwth oC induslrial dek-elopment and ntw mcans of cntcrlainrnenL such 
a radio. mmies. m d  trlr\isir>n arc. also msking considcrdblt changes in Ihe 
slyla of Colk dancing. 

In remtwe. .,,isolated arcas folk danuu: was previously rl>sociacd with 
&&rent animistic rituals 3s w-cll as with \xrious ~rad i~ ic~na l  and social 
festiwls. As long as rural w ic t> -  rcmuins cul ill-l- irom the rest of the 
wdd. rural folk dartr-c retains its old charrlr-tcris~icx. Variations. if an-. take 
plax within the narrow frarn~~vvrk of thcir special and spiritual mntext. 

hs civilization dcvclops. folk danm hcrwmes nlcwe wtphis~i~atrd. Simple 
folk dance changes accordingly. h ~ o m i n g  morc v ~ l a l  i n  character. -4s travel 
increaws. there i s  a resultant intcmingling c lC  dar~cc. Corms that wer? 
formerly kept in thcir original forms by gcogrzlphic isc~lalion. 

Another uhangc rhnt is pcrhaps h n g r t ~ u s .  m d  which unfonunatcl\. is  st-cn 
only thmugh a~adumic and profcssiilnal cycs. is the dcgrariation rlt' the 
qwlity uf folk d n n ~ ~  thal u l  from p r  hnt>wlrtlge. lack uf 
understanding. and low Im-CIS of specialization. instanc-c. the indigenous 
danccrs and dancers of the University of Fine .4ms pertbrm a much more 
aunplicatcd vcrsion of l i l lk dance than the ecrsion pcrfurrncd by non- 
pfcssionals today. This sirnplitir;ltion i s  a result of. on the unc hand. a 
lack oC knowledge and understanding of thc dance. and on Ihc olhtr. that 
lhosc stcp. movrments and geslures are tno difficult for ttlcm tu lrarn. 



CHAPTER TWO 



MOVEMENT AND GESTURE 

h z r  h l k  danl-c i s  purc dancv. made I I ~  of rnrwcments ar~J  '" ucrre; 
in the "rnolhcr uC pusturcs" or k l ~ i r r 6  r.l~hrr hrtlht./~oh I k p c  

$cuhj.' as wcll as ttlilw movements and gesturcs i r ~  Ihe prrlgramatic dancc. 
brluding the transitional oncs. that clo not Irlnvey any mcaning. I rs  
mmmcnts and gesturcs do not conform lo a Llr~lrrt IkhnZtl- a Janc*: 
mmurernenl to which thc closing. rtprning. height. or size of a pllslurc 
dorms--as do thow of rvlurt danl-c. Uan~vr j  have nlctre frrcdrlm to 
mrerpret the rnovcrncnts arid gestures of Phmcr Lllk dmcr since thew arc 
less sophistiwtd r h ~ n  those of thc mufl Jinct..' Mrjwox-cr. Lhrncr tolk 
d m c  also includes elmcnls of improvisntion in trrlain >ituatir~ns. 

The wholr cwntext of thc Jancr. solely rcflcuts thc w~sanrs '  lik. rnaking 
mb art Ctmn suc~~ssfu l  whcn prcwn f~d  t o  the pca'cilnrs. ku-dose irdk dance 
r&s social lifc. ir is sahy trl understand. 

hlovcrncnts and gestures i n  lihrncr folk Jirlcc. do not ct~nx-cy thc meanings 
that are wen in coun d m w .  F x h  dance phrasc is important and crm~t i~utcs 
oae thme in which many mraninglcss movements and gestur~x are realized. 
For example. rhe gu11i-lac p~urrding dnwc is ditidcd into three sections: thc 
m h  for the gum lac i n  a sampan. the pounding o i  the gum-lac. and the 

after the ramplrrion of thc task. Each section al the dan~u  Jcnoles t~nl) 

ate thcmc. within which thtrc 3rt: many changes of rnovcmcnt and gc>~urc.. 
W texts that the choir sings do not dictatc rnvvcmcnls and geslures to 
follow- blow hy hluw ru: prac~icerl in wur t  d s n ~ ~ .  bul inslead tell of the 
dme as a w h o l ~ . ~  

l lerc i s  no role and mo\-emcnt study as such in hhmer folk dan~v.  Folk 
danccrr, simply lrarn how to dance. The folk rnovrmcnts and gcsturcs arc. 
~~J w i ~ h  a wnw of  humor. 

The rhythm d thc drum1 is ihr important f-ac-for to which stcps and 
movements most ~unti*nn. and its heat is fa5ter ~ h a n  that of the court & n ~ r .  
k f o r c .  folk dancr is perwived as k i n g  exciting and enjoyable. f r j r  it5 
xtivity and interddiun among danwrs. 

Bec;lust: folk dance has no rule as ti, ht~w a movcmcnt ur gssturc shrtuld 
be exccuttul. i~ diiTers and varier from place to placc. and from Fear to 
)ear. But undcmealh the \-ariatiuns in rhc dancl: there lies a tur~darnent~l 
miforrnity which is not diititult lo  detect. 

4- zae Khmer Cmurt blare. tlr Clrxrl H.d, Silln. IW: 



Folk danm probably gcts more in\=olwd with its audience than my othm 
Khmer art. At limes danc-crs interaa w i ~ h  ~ h c  audience as excrnplilied try the 
k r b  drrrlc-r. Audiences attend Colk dancc-s to watch movements. geslures. and 
humorous expressions. People watch and participate in folk dancc for 
sntenainmcnt and excitcrncnt rathcr thar~ to hcar a story. 



COSTUME 

Becauw rhtr sncitcmcnt of folk Jsn~r. depends miir~ly on inturdc'tion. 
interpretation. rxpmsion. mot-erncnr. and scsturc. costume. r>pr.cial I! rhar t)t 
indigenous dancers. has usuall- k e n  rlcglrctcd. Thc indigcnuus troupes were 
not uniform in thc t g w  or ccrlclr oi dress the)- wore t o  Janrr. USWII!. with 
m e  minor cxc-cp~ions. thcy hnctul  i n  their w t ~ k  tltjthcr. Mcdcrn rianccrs 
tend t r ~  drcss rnurc uniformly. 

Many new dances haw k s n  crratcd from thc ohn.a t ion  of pxiwr~rs' 
lines and natures. KCW. Inure unifilrm custumcs inspircd b\; w m t s '  n-31 
6 ~ s  arc adaptcd for stage p r f o r m a n c ~  axordirlg lo  lupiual rulc.r, and 
h u n t s .  Fur cxarnplc. in the ~ r r d  i l ~ ~ t . .  p o d  rtt. Purrrrr r k r r r t r .  it-ilil c).r 
h w .  ,w.viIv ,io~cc. CI id.. prawn13 w a r  ~ i ~ q v o r  ~1ritt1.q k h t r  [ S J ~ I ~ ~ I  'ah 
kpinr or pants whcn Jancing. Thc highlandcn ivho inhabit the r~orthras~rn~ 
plateau in the prtjvinc~s r j l  Y t~r~du lk i r i  3 r d  Ratranakiri \war G-strings when 
pmtorrning the ~ C K I  t~(y.i ~ I ~ I I I C Y  and 4 he .vitt-r~j%~ rtt. h~ffott? tlfir~t-r. 

When [how dancrs wcrc brought tu thc Universit) of Fine Arts. Ihc 
original costunrcs uscd by thosc indigenous dancers in the p ~ d  1 . n ~ ~  r i t ~ t t t t -  

and the sucriir-c uf f~r1@#6 dftr~rr wen: ctrlwly rnnsrn~d. The ~mstumes r b i  
ohcr dances such a% the irtd t i r r t t r r .  pvrirwh- Purstrr ititt~rt~. 11-ilrl 0.r (lrtt~i,.. 
and w on. wcrt changcd and moditied to suit Ihz thrmc and wnrsxt $ 4  
tach dance. Thc n ~ w  c-ostumt. for the pr(1rw-A r l j '  I'trrsrrr :I(#ttrr. litr r.nrl~nplc. 
k entirely gnyn. Dilnc~rs also wcar pzuccluli tail headgear. In the ;~.ilrl ( t i  

h u e .  headgear of wild o x  horns are worn. Danc-crs who pcrfr)rm thc role 
of wild oxen w a r  rnmrtwn dm3s;es. Ths doncrr who ponrilys thc tiger x t c ~ r s  
a brown ourtit. while the one who p l a ~ s  the hee wears a green uuttit with 
!rfIw strips. 



CHAPTER THREE 



MUSIC 

'Ihe w-called "folk music" is used to accompany folk dance. W e  do nM 
imend lo discuss folk music as such. Rather. we would like to punuc the 
phenomenon of folk music as the accompaniment to  rhe dancr. Having 
played and observed the folk dance movement in C a m M i a  and now in 
America for morc than ten years. we muld  say that acwmpmied pieces are 
drawn from a v e q  old rupertoire. as Found in the peacock of' Flrrsnr datm 
and the wild 0.1 d n t ~ c ~ .  Others are drawn from the wdd ing  r e p l o i r e  as 
heard in the gum-lac polrtzding dt~ncc and the CDCO~IUI dwii dat~ce. The newly 
a w e d  dances that haw sprung up during the last hw d d e s  or so are 
accwnpanied by either pims of the w h r i  [mahofi]' r t~r to i re  pieces or 
the newly c o m ~  picces as played in the krab d m c ~  and the ~mgic smtf 
hi@. 

The musical ensembles used to ammpany folk dancc can be classifid 
into tuv different t y p :  the old cornhimion of instruments and the new 
one. The former is w ~ d  to accompany the indigenous dances of M ~ ~ O U S  

regions i n  Cambodia. Those dances include the pencock of firstit dunce. the 
wiki 0.x df inc~.  the sncr$m of buffalo dmce. the p m m k  of PniIitz dnr~r~.  etc. 
The latter is used to accompany new fulkdanr-e cfa~ions.  This new 
ensemble accompanies the Jshing dnncp. the korwst d m ~ r ~ .  the p~srle dlitrce. 
Ihe krab dmce. etc. 

Unlike thc cvurt dance ensemble--the pinpat 1 b i ~ b 5 d p l '  of a set repertoire 
of pieces. many of which ha\=c dusignatd functions--folk pieces are randomly 
selected from various repertoires to suit thc [heme aqd context of each 
h. The drummer takcs the most imporfan1 mle to dicratt: the dart= 
mrrncnts  and set the paw for the dan~r .  whatever the consequcnws might 
k. The importan~r: of thc drum and irs beats are generally agreed upon and 
g r a d  by many dance okrvurs.  " \ h e n  the gestures and M y  rnovcmunts 
began to fa11 inlo a regular pattcm C S L U ~  hy the m u r ~ n c c  of acwntcd 
beats and movrments." Pholeric says. "people kgan to hex." (1980: 1) 
Observing Balinese music and dnnir. McPhee writes: 

"Movement and gcsrure arc hclund lo the music through thc 
drumming. the vital link mnnming dancers with musicians.. . . The 
drummer must whearsc many times with the danccrs. who rcly 
entirely on the drum continuity for direction .... Star pc.rfvrmers. 

' M r r r i n d  ro hxla an cnrcll:ldt ~ W E  il. rrlw1uu1t. 11 ~tu:lprIw\ ~ t - ~ l d .  ~ r l n g .  and ~xyl-l;rrit:n In,rrclscnr,. 

md 11 tltkn wi?rm~l lm as ;I lizlnl clllcllslcinc rllwlllhlr. 

"knusn .I> ?k r l m l  i l r ~ l  m-mt.%~iun nlv l l lh l r  I1 -> tollrlrlrrirl lo  bc rhc > l ~ n w ? r  in u ~ k m i r ~  .X- the Khmer 

-#:Idw 11 i, w-I It! a , t ~ n n f ~ n :  ~1wr1 ;I;I~U~.. ##I;#%& t l a ~ t ~ .  !hr hmltm- plh?. a d  %4iri0ms ~c#c##xnlidl,  

25 



cngaged to apvar with different companies. prefer tu bring [heir 
own Icading drurnmcr and cymbal players." (1966: 19) 1 

Chemuff obs;c.r~cs African music and danrr: and says: "-[he dancer must 
lislsn to the drum. Whcn he is really listening hc creates within hirnwlf an 
echo of the drum--thm he has slarfd really lo Jancr." (1979: IJ3) 

Drum palterns used in the h;hmc.r folk dancr: an' not ntrissarily hormud 
from tht: traditional oncs as tounil in the pirrpmr. rrlohori. or wcdding 
ensemble. Regardless of [he origin of the rqwrtoin. pi~u-cs. ~ahcther fmm the 
pit~ppor Or ~~IQIzoI-i or a newly c-ompuscd one. the drum ptlerns an' n~w~lp 
crcilt~d Fur L-C~ J a n c ~ .  

Traditional Drum Pattern I 

- . . > -. .- I - 1 --.A I-, 
.. - I 

. 1 d- o +- 

Drum Pattern OF the Krab Dance 

Ta l ing  Pak 1 
C - 

Leting -, 
r heung - 



Ikum Pattern of thc %it~ic  Scarf Danr-e 

Tip 
h 

Theung 

Khmcr folk dancc uses a \ariet)- of drums for i ts  ac;cornp;lnimr.nt. n;lrrlrl> 

the hand drum of the wrrfihip of thc spin1 r.r~>mthlr.-' the il~l:rc-r~/n ~ I F I ~ I ) I .  
and thc !.;kt- drum, cat-h horn thc cnscrnblr of thr. hame namc. Thr: drums 
used rr! aix'I>mpany a particular dance arc choscn to confvnn I*) thc a*rllc.xl 

of that dancr. For sxsmplc. Ihc. hand drum is uwd to accent Ihc nrt~vir~g 
md sxciting charxtcr r d  rhc krrrlr dtnrrr. Ths ~ i k r  irrrl~r is used to 
wrompany thc mrrgtr rr-rtq' ilt:r~ru r ~ f  thc Cham or 4Iuslim origin from which 
the drum rrigirriitrd. Thc drum hut5 and patterns are playcd in various 
cmbinalic~m. dispelling rnrlnotrbrly and adding to thc overall cffud. 

%me of thc f d h  dances arc. ilc~ompanicd hy purclr- in5trunat.ntal rnuiic 
wi~hout wng. such as r he A-rrrl~ rlrrrlr-r. thc !isJ~itrq d1tr1t-c. tt~c h~rd ~~.t-rlrlitig 
h c c ,  thc rt~agi~: scarf rlcrl~.~-. and thc ~ocr(tirr rv- buflitlo dtrtrh-. 

Hw is music c h w n  or composed fr)r a dance rraliz~tion'! it'c. arc going 
D classify our clan~ys inlo IWO beparate c~tegorics: th~: adapra~ion and Ihc 
rn creation. .lhc adap~atirln an old dancc picw drws not allr~u- a\ much 
m m  for new id=% a5 th31 01 the newly created one. I!suall- the clld musir 
w d  in thc original perfbmanct. is clowl) consemed or rndificd only 
slightly. 1-hc music o f  thc .\rrt-rtfit-r 01- b1&??1t1 tltit~t-r and [he pr~t-cu-k 4' t ' u r . ~ ~ ~  
&KC sxc.n~pliCy the above situation. 

The prrlctrss ot creating s new dancr pircv is exciting and IraJs to a grcar 
motiwlion. I t  opns  up ncw idea3 and thr~ughts. I t  gi\-cs a wide rallgc i i K  
pararnslsr in mhich onc urn sasil- work. Danccrs and musicians. especially 
k choreographer and thc lead musician. w ~ ~ r k  both indi~idually and as a 
p u p  day and night when cx;iting a new k-dancr piccu.. Firs of all. a thcmc 
must be hehosm. bc it nature as s t - n  in [he r-(x-onut sl~el l  drtr~re. pasants' 
Sle as wen in thc Anne51 d(rtlc-t and thc pesrlr, ~ I I I ~ L Y ,  or histcq 3s w-en in 



Aficr selecring a Iheme. rnovcrnents and ge5run.s arc created airh 
(omhirlations to s u i ~  it. and then thcy are SCI t o  music. Musicians hat 
marry ways ro p r d u ~ u :  a piece of rnusic. lhcy ran simpl>- borrow an ol 
picry Crom the traditional rcpenclirc. r j r  they can r-omposc a hrand-ne 
piece. Whatever the circumstmucs mi! be. trvine to l i t  thc first piec-c ( 

music that rnmes io mind with a sew dance drws not ohcn m-t~rk at ona 
In most c3ses. Inan)- pietcs--old ones OT rlswl_v cumpr).wd oncs- haw k e  
pul through many trials k f o n .  ihe anists am'vr at thc right chcbi~r.. Th 
ripht pier-c of  r n u k  servcs [he right motif of the dan~r .  For cxarnple. th 
picc-c called ~lic ? ~ r t / r  ~ ' L I I S  HYurr ~ n r ~ t ~ ~ h - ~ t l u . ~  was chtncn to accompany th 
X-nth die~rc. for the dance thcmu and motitif call Cur livcl!: character. Th: 
picce. suhj ix~iwly spraking. is prrhaps more li\ely than any ofhcr piece. 

Sumc danw picvrs rcquirt. mom than unc musical picw for the 
acuc~rnpanimcnt. The practital nay to ficgin in uhuosc a picxc i s  to look i 
the ~ i ~ l e  of the dance p ic=- .  which r-c~~~tains the rno~iC o r  idcia that penaim 
to fhc dance. Ofttmtirncs this mcthurl works prfcaly. 'I'hc ;qutr~-brr. p w ~ t ~ r l i r r  
d(trzr-~-. for examplr. uses thrcc piwcs. cdr-h of which wmcs s ditycrcr 
motif. The tirst cpisode--thc search tbr the gumlac in a sampan i 
accurnpanid hy rhu pierr called I>mr r m i i ~ ~ . ~ ;  rhc sc~ond cpisoJe--th 
puunding u f  the gum lac is mvrnpanid hy  he picuc callsd gum-lr; 
;~~rrtdit i~e; and Ihe last cpide-.the jo>- aflficr thc rnmplerion o f  the task i 
ar-cornpanicul by ths picry cxllcd Lroriirr~ rli~t~cr, oi an amusing character. 

Onl? whcn both dancers and musicians feel h a t  tht. music and ~h 
mot-cments suit one ano~hcr do thcy finish Ihc dam*.. 



SONG 

Song is one or the most c-cmcrctu clcmcnts of dance. ~nnvcying ulrarly l t i r  
subject of  he d a n c ~ .  Khmer f lk Jzlnrr- c.na)rnpas\rs w> many asp11-t~ of 
-ion. politics. history. custom. i d i t i o n .  and rcurcation that the dwccs 
m only he undcrsrd clearly Ihrrjugh song tcxts. 

Songs uscd in Khmer I;hk dmc-e are lyric songs \i-hic-h emphasiri. crntl~icm 
more than storytelling and rmhrat-c lafluus rc3pic7i such a> Irlvc. thc k a u t y  
awl \due oi nature. bulicfs. cusrorns. md tradi~ion. Ihc sonE of Ihr: wild ,).I- 

&mm denotes animism and hc1ir.L reminding us of our haut ih i l  and 
v f u l  natural world lhil harhrs all sorts of crcaturcs. The wng hrings a 
profound nostalgia to tho= of us  who have k u n  away from home and seek 
refuge in antfihrr land. I t  n-dn h said also I r l  reflcu't thc simplicily 
Khmcr lilt.. The tumr.sr dtrtrrr is pcrfvmccl to a song thdt pxfcctly Jrscribcs 
Khmer prayant life. lhis sung alw) slresses the tendcr lovc. cam. x l d  
beau~y of thc lihrncr worncn as d i w - l o d  through working x?i\-ities. In thc 
k t  epiwdc thc sung projec~s the irnportancr: c>f Ihr. Khmer agriculture as 
avll as thr pasanls' joyfulness aftcr they haye cnmplrted their work. 

While some dances arc crcitcd td serve animistic. religious. traditional. 
and recreational purpws. others such as thc pcsffc ~ { I ~ I W  e m W y  ~ar ious 
impulws and thcmzs. The songs. culturc. art. agnrulture. ecnnomy. and 
politics of the Khmer are all hlcndcd topcthrr to accompany thc &nix. 



CHAPTER FOUR 



TROD DANCE 

I Trod dmtr is said ru havu originatrul in  folk tales which arc w r y  popular 
m Cambodia. Thew lalzs arc intcrpre~ed h) a torrn OC storytelling--an art 
bna bit has pmduaflq- hwn forgotten sincr the intmduc~ion uf r ~ d i o .  I m w k  a d  tclcririon. When C m h d i a  was still irj larcd tram I ~ F  rnulcrn 
mid. many traditional art forms wen: grmtly apprwiatrd. %Ian\;. p lwp l~= 

( w d  the shadow, play. for emrnplc. which prriorrncd the rr-rrt3rLt.r 

I 
w r t i l I o  story for sewn nights slrdight. Sincu. movies and te1t.r-ision haw 
been int rodu~~d. this k i u t i f u l  art fonn has hci'n ncarly forgotten. and t d a )  

m a i n s  unknown to many. 

I 
During our primary schr~l l  years in thc 1450's. "storytcllingv WJ* pdn of 

d~ schouI uumcuIum. Wc rcmcmhrr thal twicc a week our fricnds used 10 

I 
kll the class a strtr)' that they learned cithcr from red ing a hook or from 
liaening to their grandparents. In the evening after suppcr in rural 
Cambodia. children galher on a bamboo harl outsidc o f  the h o u x  in ;I 

I m y a d  to wait tor an elder. us~mlly a grandparem. to tcll thcm sturic5 to 
I make their evening joyful hetore they go to hed. 

i Whcn more modern entcrtainmcnt forn~s such as radio. mot-ics and 

I $levision came into use. pt-oplr frequently lurnsd to them Cur a larger 
wiety of convc.nicnt entertainments. As timc grxs by. lirtlc h j  lit~le Ihc an 1 d 8 s t ~ ~ i e l l i n g q  grows to he nonixistcnr. 

Tkre  werc several such folk suurtrs that gave birth l o  thc trrrrl rlmcc. 
'Ihe religious one mcntions that. tKtorr thc mIigh~enment. Ekdhisa~tva'' 
&rcd as a monk. During this time. a dcvil transformed himself into a 
ker l o  pr~Trnt W h i s a t ~ w  from attaining His goal. Bodhisattva then 
meditilted and affected the godly world where ahdcri Brahma. Indra. and 
other Deva.''  onc of whom ~ r a n s f m c d  hirnselk inlo m ogrc and killed the 
deceiving deer. Rudhisattva w a s  thcrcafter esconed by the Dev* and 
Devatasl' so tha~ He could continue His monkhod and sur~~ .u l  in IJis 
enlightenment. 

The above story i s  believed to haw kcome the thcmc for the ~ r r d  rimtr-r. 



In the dance. an umbrella tkx-vrnss the tat~/~ch/tc [kaikhaej.!4 The musicians 
portray the Iktxs. and thc dancers portray the rrlcstial ~ c c ~  who were 
Whisattva's escorts. Other danc-crs p r m q  the deer and the wild oxen 
which repxxnt thc dcvils. One c i a n ~ ~ r  pnrays the ogn.. who is in the 
form of a hunter. (Chap 1W: 34-35) 

Once upon a time. according to %IT. Long Smn of Battamhang.;' some 
wild animals cntercd thc village. bringing with [hem wrne form of bad luck. 
This situation provided the hasis Cor the crealion of the (rod dunce. Ttre 
lmupl  incIudt3 a dwr. it wild ox. and peahens. a11 of which are ui ld 
animals brought to hc present .w that villagers a n  tic thrcads around their 
wrists. sprinlilc pcrfumu and powder on them. dress them with garlands and 
to save rhe wholc village frum danger. for if wild animals should enter Ihe 
village again. rhc. ccrcrnony and offerings would alwildy haw h c ~ n  made for 
thc sivvriry that them would not k any bad luck. (Chap 1964: 35-31) 

Our ancestors affiwcd p s a ~ r ~ l i  tails to thcrnselves. Thew tails symbolize the 
"sun". which was. rlcuording to our ancient belief. a god. Pcoplc worshipped 
rhi: sun fur much n~udcd rain for farms and fields- Conscqucnrly. during a 
drought wason. thu  rod dat~cc ia?i pehrmed frequtn~ly. 

The C01111nissiott dcs :Wwurs cr Cuurutr~rs' dtnmn~ml by Mr. Mcas Hamm. 
Mztyvr of !hut[ Yikum. found that the trrd drrnrr cxistcd within the Samre. 
a tribal group inhabiting the region nonh (IC Tonle Sap. In ancient timci. 
the Sernn. prforrncd thc danc for the king during thr Niw Yuar. -[hat is 
pcmaps why the dance continues to be performed during thc New Year ever 
sincr. and remains solely a dancu of the Siem Reap provincr. which was the 
former capital city of Carnhodia. (Chap 1%: 10) 

According to ancient lihmcr k l i c f .  thc deer ~ r -wn i f i es  ebil spirits. This 
k l i c f  and pric-ticr: arc found in many Khmer tales and stories. including the 
most famous epic rratn kcr in which Reup Irzban$l.!h the demonic King. a s k  
one of his followers to transform himself into a golden deer in order 10 

deccite Siir~ [silzl. Prr011 Rrrirrl's [brah 6rn  J wifc. 

One must know about this sort of belief and p w ~ i c - e  to understand the 
r r d  dutrce that we s f i l l  wilness today. cspuially in Ihe provincr: of Sicrn 
Reap from where thc dance uriginatcd. Nowadays. the i r d  dunce i s  
performed for many purposes: lo celebmtc the New, Year. to raise funds to 
suppor~ a 10~x1 monastery. to sncouragc happiness and prosperity. to driw 
away evil spirits. to a\k for rain. or wen simply to haw mre children. It 
is pedomed during Ihe New Year hc~xusc the word irrxl Itru!ij mcans 'to 
break" or "to cut off' and signifies a change from the old year to the new 
vear. 

1 4 ~ r  WII~LCS ,nu! the hemrd h d m *  1kaX:hTtl 



Most r~ftcn. esplxially in thc pn~x-inc-c 01- Sicn~ Rirap. [he riancx i s  

perfurm~ul Juririg Ihr drought . w w n  in the hr.1ir.f that the Jssr i s  the evil 
spirit thtlt stops Ihc rdin from hll ing. - l-hcrci~m. thc dtvr must hc Li1lc.d \r* 

ih the pcoplc can rc'cci~l: the win. In some rcgiuns the trtd t k r r i ~ r .  i s  
performed during 3 hol Jay. Aftcr thc deer is  killtd. wstcr i~ p o u r ~ d  t ~ c r  
k dwr. syrnhc~lizing thc rair~ ohtair~cd. " 

At the time of the New- Ycar. the deer is also wen as thc e\-il spiril t>f 
ihe village. The d r ~ r  must tw killed to allow the nuw !car lo h ~ i n  with 
p)-fulnirss. happiness. and prosperiry. At those tinlcs thc dmcu r-an last for 
hours. Thc. villagc in~~pe. hdlawcd hy rhildrcn of Ihe \-illage. wander?, irt~ni 

h e  in houw to towllrct rnoncy as pan of a fund-raising. 

During the dascc a d t ~ r  hops and Janccs 11, Ihs rhythm of k ~ r ~ ~ l l ? r - l d l ~  and 
drums as ir is chaed by a hunter. Giants. peahens. long na i l~ r l  w-ilchcs. and 
wild oxen surruund and scare thc deer. Findfly. the hurltrr shcwts the dcu.r. 
an act which brings to thc ~mupc. Cor evil hi tinally hccn dcl2;lted hy 
@. mnsqt~cntl!: hringing hlcssing and g o d  h)rtunu to Ihr villagc. 

The dance i s  accompanied by the pcrfrm~~srs' own singir~g. Thc ~ > l r l  

tw l i s t  lcads the rnscmhlc: e\-eryhtKfy else sings a chorus altmla~sl!. The 
original wrting ol- the Jancc was dix-idsd into four stagrh: thc arrixal. askin5 
for alms. m l l ~ ~ t i n g  the alms. and well-wishing thc donors. 

The lyric3 it5 rc\;rrd~ul haw nn association either with the Ncw k-car nrlr 
with asking k ~ r  r~in. bur rather with fund wising. Thc Uniycmit\;. of Fine 
Ans' I ~ ~ L x I  version eliminatss all of  hi. ahow and emphasizes puwlv thc 
aathetic mprt of the snrn~- that tells whar is performed in rhc dance. 

The trod (/(UICC itself nflers many hcnelits to rhc poplc.  I t  i s  ~uluca~innal 
and encwuragcs thc continuation of puhlic interest. I t  i s  p-tbrrncul b r  put~lic 
benefit. P~mplr perform this dance lo raiw money to suppln monastcrics. 
xhuuls. celehratirms. and festivals. and. more impc>rtantly. to help prcicn-e 
the Khmer culturc. 





TROD 



d d t ~ n l  rub 

p n t r ~ p ~ ~ f e ~ m  w 
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PEACOCK OF PURSAT DANCE 

Thiq  d a n c ~  originated in the prntince of Punat rvherc people nf rhr 
Cardamom Mounrain q i a n  presrnr dancer and pcdorm them tor the spin!< 
k inrc  going nn n trip rn pick the cardamom. 

C a r n h f i a  i q  'il\ercd h! tropical fcrrtrrts uhcrr. a tariet! of snirnslq and 
birds dwell. Thmuehou! rhe ( (3rc~t~.  ~ S C N L F  and pr3hm5 i l ~ a t  upon the 
mountain h r c ~ z r  as thc! pla? wirh tht.~r tails of lahulr>us grcr-n and hlach 
fc'atherr Thrir plurnaer. k3n the qcsrnp of nohilit!. 

D u r i n ~  rhr prdt~rrnanct', danccr~ a i ~ h  Full rrccn cwsturneq and headgear 111 

P ~ C C K ~  tall5 llosrine In rhr air depict scruple\ nt pracixh5 and ft'ahcnq 
pla!ine u+th one another. 

The musrnl 3ccnrnpanimenr of  a Ihw-arinprd fiddle knm-rt a\ tro Kbrnrr 
[dm hhrnacrl. a kind ot mouth organ knoun a< plov !hSn\j. and s trrm rnm 
lihe dmm prnvidec a fittin? rpvnrl~al ~ n d  ri-llgiaur tone and amhiancr lor 

th~s dance. 

The ryrin. uith thrir anirni-tic impli~xtion\. kerball! hrlp In wt thc 
crimpfete ac~thetic of the total prdmmancc achfcxinp ~ h c  rnirisl anirnl~~lc 
ptrqwrr~ as \&ell. 

Unlike any other dance. rhe p.nmrl ol' Pr~rmr dnnc,* appears rrr  he mnrr 3 

regional phenomenon than 3 natl~lnal one. 



PEACOCK OF PURSAT 



r m m  b t%s 

t n t r t a r r ~ n +  
h lrpninLi~ternm 

~ b 3 ~  rwa F n ~ r q d ~ r n u  
& q r v n i n n m o + I Y m ~ ~ ~ ~ ~ %  



WTLD OX DANCE 

Thu a.iltl ur rlnrrtr is found in thrcu provintes: hampong {'hhnmg. 
limpong Spcu. and i'ursal. I'hc danui: is  k l i r v t u l  to haw ariginatcd ii~ lidh 
tales rctold by peoplc of thc Anhclrzlnh Rvung \ - i l lag of thc Bariho disrrir-t 

- in the Iiampong Chhnang pnn-inw. Thu ~t-ilrl o r  dofilrr conucms a hurilsr 
who was wnt by his Ling in scslrch of game. Ihct thcme cnacfcri incllrdu* 

, nothing more than was retold hy the hunter of what hsppcncd a i d  
uhy hu returned ctl~pty-hmdrul uptm the King-!, rrquesi. as f~>llott-s: ;\lrcr 3 

fruitless w ~ r ~ h  Ixs~ins throughout Ihc night. the huntcr narncrl I'ur wnlc r r l  

r clearing whrrc the following strange sight mct hi> iliittmishcd gazs. A pair 
uf wild oxen \:re enraged in tcndcr cr)urtship. dancing while heautiillll!- 

' encircled hy k c s  that made rnclrdious wunds. Thc huntcr \\--as \ r*  

ttnnpturrd and hypnotized by Ihc sct'rlc thal hc refriincd lnlm sh{?oting a1 
' the ohen. Evcn thr tiger [hat alrcrnplrd to kill thc owen ~ r l u l d  not Ju i t .  

but instcad lapped his feet in s rhy~hmic aciwmpslnimcnt to thr oxcn. -1-hc 
hunter rhcn d~u-ided to hsstcr~ home to  tcll the king ahout rhc strange albir. 

The n-ild o.r r lm~cx is bawd on ~11th an inuidml. I t  is also hclic.\rtl ti) 

haw originated in the Por trihal group which scrtlcul along thc C:;ird;lmtlr~i 
hfountain rznge in the p rov in~~s  nf Gampng Chhnang. lirunprlng Spcu. and 
Pursllt. which are ths on]!- pplr-c!, rvhcrc Ihc J m c r  was li)unJ. Morr.o\-cr. thc 
hunter n m e d  Por must haw had a conneclion u-ith thc Por t r i k .  

After thc Natiunal Cr>ns/watory 111' Pcd~mning Arts in Phnom 1'r.nh. 
Camhtdia was rstahlished. team3 of tcachrrs and students wcrr scnt In 
divcn;c: rrgions across thc counrt) m cvndud rcsearch and col lc?~ folk 
rnatt'rials. llpon their return from Ihc region c r l l ~ u l  Anhchanh Rotlng. the 
wild (1% dfrrlrr. was ahptcd for s t ~ g c  prr-wnration. In tht. pcrformancc. rhc. 
attack and Cair~l ot fhr orcn at 3 slrlw ittn~pa s e w  to enhance rhc rapt 
enchmlmcnt r>f the scync. Ths prescnt .wt-up oC rhc d;incr: incllldcs rhC 
huntcr with a cr(~sshow sitling in the hackgmund. rrprcwnted by a sinpr 
who desc-rilxs the story of rhe Jancu. Thc drummer with his d r u r ~ ~ - r w ~ r i ~ ~ g  
sounds reprcscnts the tigcr sitting at the sidc i>i ~ h c  stags. -1-h~ two (1xc11 
play. cncirclcd hy 1hc hers. which is  rcp~t'scnted hy a mskc-hclic\r n~alutt~ 
organ player accurnpar~icul by nral nlnuth o r p n  wuods offsragc. 

Ihr: prewnt sctup of the i\-ilrl 0.1 dttt~lr-r. ha% strong as.srwialirms n i t  h 
animism. -['he sc-cnes rlcwrihir~g the activities r ~ f  thr rlxen art: revealed b\- rhv 
song. Thc old musicdl i.nwmhlc of rlnc moulh organ. one dnml. and rlrlr: 
singer i s  c l m l  conwntxl. 











CANDLE DANCE 

Candle and inmnqe <ticks ate vrv irnponanr to hhrner annhip. There ha5 
never trcn any instance that wnrrhipping i s  conducted withour liphfing 
candler m d  incenre rtitfs. They are tied tn s danccr's life. A8 rtasr unm rr 
week--cln Thursday. which i s  conridrwd ro I-E a Guru & - - a  dancer pnrarejy 
cvnducts a simpl~fred form uf wonhip at home. kccp~ng up Indirions and 
tnwnn? spinrual clcurity. The ~ a m e  syrnholizcs ~ h r  hrd oaf lust~cc  of 
Purity from ahlcfi h is  dance i s  impised. The dance i~ prfnrmed to placate 
eodr and to ask for blessing. 

The cnnde donee \$.as. crated our of rhe necd to project the historical 
imagination of the anistic ploy  of our mciena past. The candle's ceaseless 
flalnc repremrs the rned~tatinp and rnystcrinus armosphere found in a 
rclipirius ceremony. 

In this dmce andleFighr rakes the place of the more rnndern t l d -  and 
spo~lights usually uwd for a prerentarion. The sparkling mndles follmv the 
dancerr' liner of mnxement. tracing [heir dirplacements thmugh space. The 
dtlics~e ilFumination of lirrte cmdlt3. one in each danctir'r hand. emerge5 
from abrolure darhne5s. casting tabulous chorsr~gmphic lines pmlening the 
dance's complete arqfhetic qualltieq. 



CANDLE 



COCONUT SHELL DANCE 

Cambodia is filled with coconut trees that make up one of the main 
agricultural rcsour~ts of the country. They sene as a means of sustenance 
for Khmer country Folk. and they are a particular characleristic of Khmer 
villages. From a distance one can s e  cnmnut trees risc above other trees. 
hiding peanful houses. and sheltering lives. human and creaure. 

During national and religious ccrernonies. m n u t  midribs and leaves are 
fashioned into kautifu1 decorations to enhance the occasions. It  i s  alsu said 
that  he m n u t  tree i s  a symbol of hospitality-. Travclcrs on fwt who walk 
man): kilomete6 from villagc to village ofsen end up under a monu t  tree 
to catch their breath before they proceed rn their destination. Being so tired 
and exhausted. the travelers appreciate a few sips of coconut water to 
energize their b@ies. 

When the fruit i s  lcft on the trees to  ripn. i~ falls. Pcuple ~allecr 
coconuts to prepare their Fdvvrite delicacies. Ahcr the meat i s  tak~n. the 
hard shells are often collected. cut nicely. and shined. making rhem objects 
of art for home decocation. 

Artists who are inspired by nature use a m n u t  shells as instrumenls for 
games. From the same inspiration. teachers and students of the Uniwrsity of 
Fine Arts in Phnom-knh created ihe cocm~~r SIICII &me. 

Origina~ing in thc province o f  Svay Rieng. a popular gamc called coconut 
shdl provided thc idea to use the cocvnut shells in the contemporaq dancc 
that me .xx today. The m o n u t  shcll game uas played during all kinds of 
ccmonies. bur most often during wedding cercmonics. engagements. or 
t ime  when the groom is eworttd in a prowssion to rhc bride's house. Thc 
game was a one-man show thcn- and played only by a min. In lhe prewnt 
spectacle. a group cnnsisting of qua1 numbcrs of male and Cemde danr-crs 
i s  required to perform the dancls. 

Perhaps ht~ause i t  i t a s  once used in u~dding c-crcmonies. the dan~r: 
ir~cludes a wudding piece calicd S U I ~ ~ ~ I I I , ~  Isaybotil in the opening. ~ollowcd 
by a folk tune ro bring the d;ini-t to i t s  closc. 

The thcme of the prcscnt lersion is didactic. made explicit by what ~ h r  
song cwnvt-ys. The lyrics cam2 po l i t i d  ovcrranes in addtion to thc natural 
lihrncr leaning towards nature and low. A s  usual. an during the prcseril 
time is  used to serve the country's politiral ends. Consequently. when a 
govmmcntal regime is changed. as in Cirnbodia. a nm-I! forrncd I ~ n c  
conraining new motifs replaces the old form. 





SAMPONG 





COCONUT SHELL 





FISHING DANCE 

Earth and water are twn of Carnhxlis'r natural resources from ~ h i c h  
man!. Khmer nns and ccwrnonirr nri~inatr. Thc ,firhitrp dnnce. for ins1itnc-i. 
i s  a p r f e a  example of the hhmer's sentiment trluard the natural world in 
which the! l i \e. The majorit! of hhrner are pexwnts. Farmen. and 
fishermen, For in C a m M i a  ranh and uatrr are hraxenlv hlessed. gi$in_e ri~r 
ro a w!ins: "where nherc 15 \yarer. rherc are fish.* 

During the miny season. the  rea at lake Tonle Sap srrcll~ and y ~ r c a d ~  izc 
exccstl uarcr to inundate nearh! lake<. ponJ5. and riscfi. trring~ne alone 
many \arirrie< of 5qh. After rhe water etwr down. thr fish wrnain In Ihocr 
lakcs. p n d ~ .  and rivers. prmiding the Khrnrr uirh a year-round Itrod 
ruppl!. L3ecxu.t. ti41 arc 50 plcn~itul. lirhine 15 rhc iccupalinn nf mnn! 
hhmcr fiching methruls and equipmrnr arc numcmus in Camhdia. bur [he 
mort ~ i d e t y  used are rhc rmpnrr Iqafin~tj. a bnldcd bell-lihc hharnt'lnn t n p .  
2nd the rh l rn~nnp  [jhn%\. a hnrded harnho harlr l .  

Aside from rel>ing on liqhing ;i~ pan at rheir rustenance. younc couples 
use the tiqh~ng quanrr a5 their merr in~  place where somrtirncz merrines end 
In ~nun5hrp. T3c . f i r l r a ~  do~:t-e am rnqpirrd b!. the aho\e sititafion. If hnnpq 
the w31 'hhmrr ti<hrrmen'< l i fe  lo the concert hsll. The fiqhlrtg rncthdc. 
.equiprnm!. and actixitivs-+\,en the courting scene--can all he ohxn'cd in rhr 
rlqnrr 



FISHING 
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FROG DANCE 

Nnthinp prrhap5 is more deliufou< rhan a diqh of marinated Imp. But. 
hefore thew are Frogs no ctnih. !hey must k c a r ~ ~ h t .  Frog catchine is 
cnnducrcd at night. Lnder ahqnlute darhners. fmg carchem .;mgaTc in the ritr 
firldc. each w ~ t h  3 lantrm in one hand and a whip in the orher. 

Wirh dclicate and spiltl rnc3remrnts. rhe catchem 1taIb. and at t imn run in 
rhythm wrrh a <mile on their facr\ while droppine thc uhip 'clap!" on Iht 
poor fray. 

\Wen hchh narure and lifc\f:le inspired art iw to create this dance. rhc 
elrrncnts and concepts (if an and aesthetic were incorpnnted. Dancerr pla! 
rhe mles of h ~ h  the catchers and rhr frog\ me inrerprrred c h a n a c n  can 
he idlmt~fial thrnueh fhc d~stincri\e ('.fhwl(w or hnrh man and irnr. 

- - -  
-: a ' . .  

. w p---- b ", ' .  - 
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HARVEST DANCE 

Again and again. folk dancer <tress the Importance of nature and reflect 
rhe likes of t h ~ .  p a ~ n 1 6  and farmers. The 1itPe of thiq Jancr ir cugpcqri1.e 
cnouph and signifieq nothing heyond i t s  lilcral meaning. 

As unc of the new cma1it3nc in the t!ni\enity of Fine Anr '  rrpenoirt.. the 
krn~sesr donre it gd'omed ro reflect hhmcr peasant acfivities. from planring 
rice lo harvesting i t ,  w ~ t h  the \ e y  last epiwdc drptctlnp The dirpla! of 
joyfulness after all rhe hard work has heen completed. 

l71c rnowrnenrr are slnu and soh. pcrfomd to the accornfranirnmt nf [he 
p s a n t s '  fun-. The dance i s  cornpawl of graceful kndlng. swaying. and 
turnlnp. and i s  accented hy stamping fect. It rhnur, the mor.ernrnrs and 
pe5turrs of rhe actual prmsscr of planting and hanening rice as well as 
fhc happiness the people get from their p r d u c t ~ w  crop<. 

The danr*. i s  said tn rr!jecr the Khmer p a n t s '  lite9 h means of rnuqic 
and sane. nericukrural tm~lr. national dress. and movemen15 and gestures that 
can immedralely k recognized. It 13 a I ~ t e m l  dance taken directl> from lire. 



KHMER STRINGS FLOWERS 





THE HARVEST 





LAOTIAN DANCE 





PESTLE DANCE 

Agriculture is 3 fundamental ncucssity of ihc agrarian w>ciety oC many 
countries such as Cmbrdia. Lo>. Thniland. Indonesia. and rhc Philippines. 
Thus. thcri. i s  nu douhl that this Ihcrnr.. urrdcr divcrsr. forms. is depic~~d in 
rhc various rcginns of tht~sc counrriss. 

The prstle and mortar are used in C a m M i a  as an old-fashioned. 
~radiliilnal way 01- milling the rice paddies. Usuallp two ~ c ~ p l r .  ear* with a 
pestle in hand. pound altcmatcly in s constant rhythm. an acticln which 
provides the basis for  he prcwnt Jancr. 

Long ago. xcnrding to Ihe mrresprmdents of the (.>)~nrrlir?;i~~~: ilvs :W~)~,urs 
(,I ~ . > ~ a r t ~ r t t ~ r ~  01- Ihc. Buddhist Institute. the ~ . T I / L J  drrrirr was found in almost 
even;- region of Camh>dia. Ttlclay i t  exists only i n  those remote arras where 
mtnlern rib-ilizatinn cannot rt'ach. such as the regions of- Samrtmg Chonglial 
and Chitorn Ksan. and i s  ~unwwcd therc in its originaI form. (Chap 1963: 
54) 

A~xwrding to the rhmrner~l o C  Mr. Koy IIuoth of Sautr N i k l ~ n ~  district. 
Sicm Rcap. thc danry wqs called Kun? d(trlrr. (Chap 19M: 6 3 )  Miany other 
svurrm nC Ihe Ci)t~rmi.~sion r1c.s d401~11rs rr Cuur:rme5 agnu: with this and state 
that thc & n c ~  has 3 verq- old origin which ~ l t n  he traced hack to Austro- 
Asian civilization. 

Howcvsr. the her: in its prcscnl f u m  is  fie - m r n t  cral ion of thc 
Cinivcrsiry of Fine Arts. I t  kars many dissimilarities to the old forms. 0111;. 
thc pstlss can he said tn k a derivative of the old hrm. Olhrr aspect!. 
such as pxforrnim~r: contcrr. thcmc. music. I-r ic. movcmcnt and gcsturc. 
and costume are all new. originating from thu turmnt cvcnts of thc country. 
The old cnsernble of unc Ahsc IIIUO! (khsar: rnua>-1 (rnusicxl h o w )  and unc 
rtnghoch (qaiguac 1 (ji-w's harp) (sometime!. with me additional harld drum 
m d  a pair of barnborl ~131s) has h t = n  rrplac14 hy a t~)rnpli.tr r~rohon 
rrrw~blc. 

In the Jancr.. p.st1t.s are aligned rJn rn>sshilrs. one at each end. and hit 
in rhythm hy two   TI TORS. Cnuplrs o f  malc and fcmalc dm~r.rs dancc 
between the pcstlcs in pcrlecl synchronization while clapping hands and 
singing. -4s the Janw progresses. the rhythm atnulcratcs to a climax and 
then rnils abruptly. Finall-. a crlrla with a slow ttmp wts in and brings 
the &nw ro irs close. 




